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Joy Spinning Wheel 



Since its release in 1995, there are 10,000 happy joy owners around 
the world. The NEW joy combines the character and beauty of the 
original folding joy with new innovative features. 



Raised orifice height 

Convenient and comfortable carry handles are 
incorporated into the front and back frames 

A sliding hook flyer with smooth graphite arms and 
14mm sliding flyer hooks 

Built-in lazy kate and 3 large 90mm bobbins with new 
fine tolerance bearings 

Strong flexible polyurethane conrod joints and treadle 
hinges for incredibly quiet, maintenance-free treadling 

Choose single or double treadle; wheel and carry bag 
combo available 

Assembled and lacquered 



Accessories: 

Padded carry bag. Freedom 
Flyer and jumbo bobbins. 




30% Alpaca 70% Merino blend fibre. Sumptuous, soft, warm and luxurious! 

21.5 micron baby alpaca blended with our fine 22 micron merino. 
Available in 7 heather colourways and white. Perfect for all your fibre crafts. 




Visit an Ashford dealer to find out more about Ashford weaving looms, spinning wheels, fibres and textile equipment. 
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Ashford Australia 
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Gerringong, NSW 2534 
Ph. 02 4234 0422 
christine@glenoraweaving.com.au 
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Coramba Fibrecrafts 
247C Orara Way 
Coffs Harbour, NSW 2450 
Ph. 02 6654 4435 
roberts.geel@bigpond.com 



Spun Out 

PO Box 310 
Gulgong, NSW 2852 
Ph. 02 6374 1170 
Fax 02 6374 1170 
spunoutl@bigpond.com 

Queensland 

Gerry’s Teddy & Craft Design 
PO Box 1239 
Mudgeeraba, QLD 4213 
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www.gerrys.com.au 

WEBbWORKS 

Lindy Boshler 
85 Duffield Road 
Margate, QLD 4019 
Ph.07 3883 2982 
lboshler@gmail.com 

South Australia 
bellatextiles 
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Seaview Downs, SA 5049 
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info@bellatextiles.com.au 

Tasmania 
The Wool Shop 

58 Main Road 
Moonah, TAS 7009 
Ph.03 6278 1800 
Fax 03 6278 1808 
woolsuppliers@bigpond.com 



Victoria 

Spun Out Handspinning 
PO Box25 
Blackburn, VIC 3130 
info@spunout.com.au 
www.spunout.com.au 

WondoflexYarn Craft Centre 

1353 Malvern Road 
Malvern, VIC 3144 
Ph.03 9822 6231 
enquiries@wondoflex.com.au 
www.wondoflex.com.au 

Woolsy Trading Post 
142 Shannon Ave 
Geelong West 
Geelong, VIC 3218 
Ph. 03 5222 1571 

Jolly Jumbuk Country Craft Centre 

PO Box 425 

Bairnsdale, VIC 3875 

Ph. 1300 301 386 

info@jumbukwool.com.au 

www.jumbukwool.com.au 

Western Australia 
Bilby Yarns 

Cnr Harrison & Hilary Streets 
Willagee,WA6156 
Ph.08 9331 8818 
bilbyarn@tpg.com.au 
www.bilbyyarns.com 



New Zealand 

Woolrae Studio 

534 Kihikihi Road 

Te Awamutu, Waikato 3800 

Ph. 027 4608 370 

Ph.07 870 5340 

alrae2@xtra.co.nz 

Hands Ashford NZ Ltd 
5 Normans Road 
Elmwood, Christchurch 
Ph/Fax03 355 9099 
hands.craft@clear.net.nz 
www.handscraftstore.com 

Ashford Craftshop 

427 West Street 
Ashburton, Canterbury 7700 
Ph. 0800 274 3673 
Fax 03 308 3159 
sales@ashfordcraftshop.co.nz 
www.ashfordcraftshop.co.nz 

Knit World Mail Order 

Ph.04 586 4530 
Fax 04 586 4531 
sales@knitworld.co.nz 
www.knitworld.co.nz 

The Yarn Queen 
Online Knitting Store 
Servicing all New Zealand 
Ph. 09 836 7285 
sales@theyarnqueen.co.nz 
www.theyarnqueen.co.nz 



Ashford Online 



Visit our website for 
news and information 
www.ashford.co.nz 



join us on facebook/ 
Ashford.Wheels. Looms 



Watch our how-to videos 
Tiilift on You Tube. Search: 
lUue AshfordHandicrafts 



CUIB 



join the Ashford Club 
www.ashfordclub.co.nz 



Dealer enquiries welcome 
Email sales@ashford.co.nz 
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editors' notes 

the girls! 

For our Southern Hemisphere readers, this is the time of year that bigger or more technically challenging 
projects really start to kick into action. We have a great selection for you to choose from, many of which 
can be worn [or worked) across a variety of seasons. We love the mix in this issue. 

In Yarn, we tend to blur the background photography so that the garments can take centre stage, but 
did you notice the regeneration taking place in the background in this issue? Around Christmas-time 
Lennox Head saw the worst fires that can be remembered since the area has had a fire station. Lightning 
strikes caused the coastal heath scrub to catch fire and strong winds fanned it along. It was several days 
before the firefighters had it under control. Our head office was only 400m [440yds) away from the back- 
burning. As luck would have it, we had a fireman sleeping under our roof the whole time [son-in-law 
number 1). We were fortunate and thankful to be in such great hands. [It should be pointed out that a 
coastal heath fire is very tame compared to an inland bush fire, where the flammable natural oils in the 
gum trees cause explosions and make the fires life-threatening.) The garment photography shows [in 
the background) the regrowth, only three months since the fires. You can see some stunning images of 
the heathland here http://lennoxwave.com/gallery/ Only a few weeks prior to the Lennox Head fires, 
other areas in Australia were also on fire. Many of us have watched in horror as vast areas of land [and 
many houses) across other states and countries went up in flames — but from the safety and comfort of 
our televisions or newspapers or magazines. It certainly was a sight to behold. The fury of natures is 
terrifyingly captivating, but at times deadly. We can't begin to imagine what it must be like for those that 
have lost their homes, their livelihoods or their family/friends. The recent landslide in USA is fresh in our minds [as is 
the plane crash and the length of time it took for confirmation). From the team at ArtWear we would like to extend our 
heartfelt respect, admiration and sympathy to all survivors and their families. 

If you have a few spare dollars in the budget this month, many of our advertisers have been struggling due to the fires and 
the ever-present drought [and as unbelievable as it seems, Kylie is flooded in by her driveway at the moment and Michelle 
cannot open the front door because the rain has swelled it shut). So if you have been putting off a yarn purchase, we would 
like to encourage you to spend now, whether it be for yourself, or for a gift for a friend. If you are able, share the love around! 

Several issues ago [Yarn 32) we had a letter from Carol mentioning that her Mum used to knit her cardigan button 
bands with smaller needles. ..Carol was not sure how it was done and we promised to search for a vintage pattern that 
utilised this technique. Before we adapted and multi-sized the Vintage Short Sleeve Cardie on pages 6-11, the original 
instructions stated that, "[on both fronts] the ribbed band on the edge of each front is knitted on 2.75mm [US 2] needles, 
while the body of the pattern is knitted on 3.25mm [US 3] needles, so after the ribbing you will be using 2 different sized 
needles at the same time." To practice your Mum's technique, Carol, you need to work the button bands at the same time 
[not as an afterwards add-on), changing down to the smaller needles when you reach the band stitches, then back to the 
larger needles for the body. It is not as difficult as you may have imagined! 

Yours in Yarn 

Mi'c^Wcllc < K-vili'c 
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1 



Some Yarn Love 

Just picked up your latest Yarn mag at the newsagent...! 
used to subscribe but somehow it lapsed. ..and you 
know how it goes... but 1 have to say 1 prefer to chance 
upon it at the shop; it's a little joy. 

Your articles in issue #33 kept up the good work of 
being interesting and a little bit different. You blend 
the standard, eg the Cedarland Farm Vest, with the 
alternative, eg the Variable Vests and the Kinky Cable 
Shrug. While 1 will probably never make either of the 
latter, 1 do find it valuable to read about them and how 
they're done as 1 can learn some tricks and skills that 1 can 
use in other contexts. 1 know some younger knitters who 
are more into free-form knitting (rather than following a 
pattern. ..a number don't know how to do that!) and 1 will 
be sharing the Variable Vests with them as 1 think they 
will be able to use that to 'form' some of their garments. 

Loved the profile on Hazel and your Tech Talk is a 
must each issue — it's brilliant. And 1 find the adverts 
for different wool stores and suppliers etc. very useful 
when I'm travelling around the country. 1 enjoyed having 
an up-close experience with White Gum Wool courtesy 
of the Salamanca Wool Shop. 1 just wish shops would 
include their street address as well as their website 
details where appropriate; gets a bit tedious searching 
this out on the web. 

So Well done Girls! 

— Alma Quick 



Some Tunisian Love 

G'day Kylie, Michelle and Yarn Team. Congratulations 
on your ninth year of publication of the best magazine 
in Australia. 1 always look forward to it popping up in 
our mail box at our local General Store (we have no mail 
delivery at our home). After travelling for 8 months 
in Western Australia last year, we are slowly catching 
up with our correspondence (and reading all the 
magazines). Imagine my delight upon discovering that 
you had a series of articles on Tunisian. 

About 27 years ago, when we still lived in Emerald 
(Victoria), a local Community Centre had new Classes 
on various crafts, which included Tunisian Crochet, 
and, never having done anything like that before, 1 was 
very keen to try. After the lesson 1 was "hooked" (pun 
intended) and on arriving home began practicing all the 
different stitches (before 1 forgot how to!). At our local 
Craft Shop 1 discovered a wonderful book by Rebecca 
Jones (a Tasmanian lady) on Tunisian (The Complete 
Book of TRICOT) so 1 purchased it and took my prize 
home, out of which 1 have made the "Handy Travel 
Pillow/Rug" and the "Buscombe's Super Coverall" 
(pictured). With Tunisian projects, the fact that one is 
able to use up scraps of wool, does my Scottish ancestral 
heart good. Thank you to Robynn, as now 1 am able 
to cast off and correct the left hand edges with more 
expertise. 1 am currently having 
a go at the "Ort Bag" and think it 
is wonderful. Many thanks. 

Your devoted reader, 

— Judi van Oosterom. 
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The Knitted Slipper Book 



Katie Startzman (STC/Thames & 
Hudson) 

ISBS: 978161 7690587 RRP $29.95 
Then the chill of winter 
starts to bite, 1 think most 
of us begin to REALLY appreciate 
a good pair of comfy, cuddly 
slippers. Feet come in all shapes and sizes and some of 
us prefer to work cuff down, while others prefer toe- 
up. Katie has catered to all of our needs, with many 
different options including slippers worked back and 
forth on straight needles, some worked back and forth 
then finished in the round for the toe section, some 
worked entirely in the round, some with short row 
shaping, and some starting at the sole before casting on 
for the upper section. 

There are a great selection of styles and fits to be 
found within. There are some clog-style, moccasin- 
style, backless, loafer-style, high-back heel, barely- 
there heel, mid-calf length, baby, children, adult and 
so on. Some slippers are embellished with pom poms, 
tie laces, embroidery, beading or a decorative sewn on 
cuff, others feature a fox or rabbit face, one has some 
thrums worked in and a few have needle or machine 
felted embellishments. Some are “as-is" while others 
are fulled. One pair is crossed over at the front (brilliant 
construction, but with the suggested yarn and tension, 
they won't last long). 

1 like the section on lining ideas and could see how 
useful they would be, same with the soling section, 
which has several great options. 1 also like all the 
different construction techniques (a lot feature short 
row shaping, which 1 don't like so much, but really, it 
does not take too much effort on a slipper) and 1 really 
like all the choice of different styles. This book is a 
winner as far as 1 am concerned! 

— Carmel Casey 




Op-Art Socks 



Stephanie Van Der Linden 
(Interweave/Capricorn Link) 

ISBN: 978 1 596689039 RRP $34.99 

L et me first confess to being 
an avid fan of the op art 
movement, in case 1 rant too 
much. But that aside, there 
are some seriously clever sock designs in here! Add 
to that the fact that Stephanie has kindly had several 
of the samples worked in plain coloured yarn, as well 
as samples in black and white contrast yarns, and you 
have an amazingly easy-to-see sock. Op art is meant to 
bamboozle, but clearly Stephanie has put much thought 
into these designs. In some she has worked knit and 
purl stitches (in a single colour) to make you look at the 



design because of its texture, then given you the option 
to work it in two colours, to dazzle you with the colour. 
It is clever with a capital “C". 1 could bang on and on 
trying to explain the optical effects to you, but it would 
be much easier to jump on the computer, do an image 
search and see for yourself. 

There are chapters covering techniques and although 
1 have not made any of the socks in this book (yet), they 
all look to be well explained. The charts are large and 
easy to see. There are many cuff down (not so many toe 
up) designs and a good variety of heel, toe and gusset 
treatments. The photography is outstanding and with 
19 gorgeous designs to choose from, it will be easy 
to get some gifts happening on the needles before 
Christmas. Obviously there are colourwork designs, but 
also shadow work, some slipped stitch and modular 
as well. When Stephanie combines the colourwork 
with the shadow work, you have a moving optical 
masterpiece. The introduction to each sock explains 
where the optical illusion idea originated and how it 
has been translated to knitting. For such a small price, 
there is so much knowledge in here and it should keep 
you going for years. Well worth every cent. 

— Mae Eastman 




More Modern top-down 
Knitting 



Kristina McGowan (STC/Thames 
& Hudson) 

ISBN: 978161 7690334 RRP $35 

T he sub-heading “24 
garments based on Barbara 
G. Walker's 12 top-down 
templates'' explains the bare bone workings behind 
this book. Kristina has worked two variations on 
each of Walker's timeless design templates, but with 
a contemporary twist. The designs are all classics and 
will not age or fall out of fashion. By working top-down 
you can try the garment on more readily as you go and 
make adjustments without having to frog too much 
(as compared to working bottom up, where you have 
already worked most of the garment before you get 
to the bust or waist). Top-down also allows for less 
seaming, so the “making" is quicker and the “finishing" 
is minimal. 



This is the second top-down book by Kristina and 
while the first one was good, this one is even better. 
The designs are well written and the sizes range from 
extra small to 3X-large (not all designs start at extra 
small or go up to 3X-large, but they all have a good 
size range), with schematics and charts or templates 
where needed. Special techniques are explained and 
design descriptions are given for the 12 templates that 
Kristina has worked from. It is a beautiful book that 
is great in its own right, but it is made even better by 
fully acknowledging and in fact paying homage to, the 
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hard work put in many years ago by Barbara Walker, in 
her quest to make designing your own garments easier. 
For those of you not familiar with the work of Barbara 
Walker, she wrote a series of ground breaking pattern 
and design books, still in print some 40 years after. The 
book that Kristina has worked from. Knitting from the 
Top, “presents instructions for knitting garments in 
12 basic designs from the top down, not by providing 
line-by-line pattern instructions but by outlining 
the necessary construction steps that empower 
knitters to create their own designs using their own 
measurements." Kristina does provide step-by-step 
instructions in this book, however. 

The designs include raglan and most other shoulder 
variation techniques for jumpers (sweaters], cardigans, 
a dress, a coat and a tunic; capes; reversible pants; tops; 
caps and incorporate the use of cables, lace, textured 
stitches, intarsia, duplicate stitch and embroidery. 
There is something in here for most skill levels. 

— Michelle Moharty 




crochet cotton or embroidery threads (1 am thinking 
of one supplier in particular. Colour Streams, as they 
specialise in gorgeous threads in a variety of materials, 
including silks, cottons and linens... they would have 
the perfect threads for knotted lace and so would Fibres 
& Threads, who specialise in lace supplies). To work 
knotted lace you use a darning (or milliners) needle and 
work knot pattern repeats, row by row. The instructions, 
illustrations and photography are such that you could 
start learning the techniques without having any prior 
knowledge. Having said that, like with any newly learned 
skill, practice makes perfect! It helps to get a group 
together and book an instructor or make a day of it with 
crafty friends, and see if you can help each other out. 

The knotted work in this book is often stiffened with 
the addition of beading wire, but traditionally sugar 
or egg white mixtures were used to perform this task, 
at completion of the piece. 1 can see gorgeous, softer 
designs coming out of this genre with the use of lace 
weight yarns and no stiffeners. The flowers would be 
beautiful ornaments for a knitted or crocheted hat, bag 
or to be worn on a jacket lapel. Knotted lace is normally 
rather small and intricate, and is often used as an 
edging, but if worked in knitting yarn, 1 think you could 
make one heck of a dimensional masterpiece! 

— Mae Eastman 




The Complete Book of 
Crochet Border Designs 



Linda R Schapper (Lark/Capricorn Link) 
ISBN: 978 1 454708 1 00 RRP $24.99 

T his is not a book, it is an 
encyclopedia! With over 
340 different crochet designs, 
each with written and charted 
directions, this is a veritable treasure trove of borders and 
edgings. The terminology is in US, but hey, the symbols 
are international, and 'how to crochet' instructions are 
provided, so it should hold appeal to an international 
readership. All the samples are worked in an off white 
yarn, making them easy to see, which is always a bonus. 

Now this will seem exhaustive, but to give you an idea of 
what is within, the chapters are divided as: Single Crochet 
& Chains; Single Crochet, Chains & Picots; Single Crochet, 
Double Crochet, Chains & Picots; Half-Double Crochet; 
Treble Crochet Variations; Mixed Stitches; V-Stitches & Small 
Shells; Staggered Squares; Dropped Stitches & Crossed 
Stitches; Simple Filets & Shells in Grid; Clusters & Inverted 
Shells; Small Shells; Shells-Large Patterns; Lace Patterns; 
Bobbles; Popcorn Stitches; Puff Stitches. If you can't find a 
crochet border in here that you won't find useful, 1 guess 
you never will. With 256 pages, this represents great value 
and will be a handy addition to your pattern library. 

— Carmel Casey 
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Vintage Short 
Sleeve Cardie 
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By ArtWear Team 



I Yarn White Gum Wool (1 00g/3.5oz, 472m/51 9yds, 1 Swpi, 
I equiv Aust 4-5ply, CYCA 1 -2, Sock-Sport weight), 3(3, 4, 4, 
: 5) balls Colour #005 Wild Orchid (stockist at right). 

: Needles and notions 3.25mm (US 3) needles; 2.75mm 

: (US 2) needles; 7 small buttons; row counter 

: Size To fit 84 (89, 94, 99, 104)cm or 33 (35, 37, 39, 41) 
: inch bust. 

• Measurements Length from top of shoulder 48 (48, 

• 49, 49, 50)cm or 19 (19, 19.5, 19.5, 20)inch; sleeve at 

• underarm 15cm (6inch) 

• Tension 36sts to 1 0cm (4inch) in pattern 

J Notes Read through pattern first, as a row counter used 
I wisely can speed things up. 

Back 

With 2.75mm (US 2) needles, cast on 107 (115, 123, 
131,139) sts. 

Work 43 rows in Kl, PI rib, slipping the first stitch of 
each row. 

Row 44: evenly inc 23 (24, 25, 26, 27)st across row. 
[=130 (139, 148, 157, 166) sts]. 

Change to 3.25mm (US 3) needles. 

Row 45 (RS): P5, (K3, P6) to last 8sts, K3, P5 
Row 46: K5, (P3, K6) to last 8sts, P3, K5. 

Row 47: P5 *yo, sll, k2tog, psso, yo, P6* repeat from * to 

• until last 8sts, yo, sll, k2tog, psso, yo, P5. 

Row 48: as Row 46. 

Repeat Rows 45-48 approximately seventeen times or 
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until 29cm (ll.Sinch, or desired length to underarm), 
from beginning. 

Armhole Shaping 

Rows 117-118: cast off 6 (7, 8, 9, 10) sts, then work in 
established pattern to end of row. 

Rows 119-120: cast off 3 (4, 5, 6, 6) sts, work in pattern 
to end of row. 

Rows 121-122: cast off 2 sts, work in pattern to end of 
row. [=108, (113, 118, 123, 130) sts]. 

Keeping continuity of pattern, decrease 1st each end of 
next and every 4^*" (4^^ 4^^ 4^^ 6^*") row following until 
104 (109, 114, 119, 124)st remain. 

Continue without further shaping until work measures 
46(46, 47, 47, 48)cm or 18(18, 18.5, 18.5, 19)inch from 
beginning, ending with a WS row. 

Shoulder Shaping 

Cast off 7 sts at the beginning of the next 6 rows, 
then 8 (9, 10, 11, 12)sts at the beginning of the two 
following rows. 

Cast off remaining 46(49, 52, 55, 58)sts. 

Right Front 

With 2.75mm (US 2) needles, cast on 54 (58, 61, 65, 
69)sts. 

Work 43 rows of kl, pi rib as for the back, slipping the 
first St of each row. 

Row 44: Inc 13(13, 14, 15, 15)st evenly across row [=67 
(71,75, 80, 84) sts]. 



Change to 3.25mm (US 3) 

Row 45 (1^^ & last size only): 
rs row, beg at cf, P3, *K3, P6*, 
repeat from * to * to last st, Kl. 
Row 45 (2"*^ & 4^*^ size only): 
rs row, beg at cf, P3, *K3, P6*, 
repeat from * to * to last 5sts, 
K3, P2. 

Row 45 (middle size only): 

rs row, beg at cf, P3, *K3, P6*, 
repeat from * to * to end. 

Row 46 (1^^ & last size only): 
PI, K6, *P3, K6* repeat from * 
to * last 6sts, P3, K3. 

Row 46 size (2"*^ & 4^*^ size 
only): K2, *P3, K6* repeat 
from * to * last 6sts, P3, K3. 
Row 46 (middle size only): 
K6, *P3, K6* repeat from * to * 
last 6sts, P3, K3. 

Row 47 (1^^ & last size only): 
P3 *yo, sll, k2tog, psso, yo, P6* 
repeat from * to * to last st, Kl. 
Row 47 {2^^ & 4^*^ size only): 
P3 *yo, sll, k2tog, psso, yo, P6* 
repeat from * to * to last 5sts, 
» yo, sll, k2tog, psso, yo, P2. 

' Row 47 (middle size only): 

P3 *yo, sll, k2tog, psso, yo, P6* repeat from * to * to 
end. 

Work in patt until side length is same as back, then beg 
armhole shaping. 

Armhole Shaping 

Row 114: WS row, beg at side cast off 6 (7, 8, 9, 10) sts, 
work in pattern to end of row. 

Row 115: work in pattern. 

Row 116: cast off 3, (4, 5, 6, 6) sts, work in pattern to 
end of row. 

Row 117: work in pattern. 

Row 118: cast off 2 sts, work in pattern to end of row 
Dec 1 st at armhole at beg alt rows 4 times. =52 (54, 56, 
59,62). 

Work 2 rows in patt. 

Begin neck shaping 

Row 129: P2tog at neck edge, work in pattern to end 
of row. 

Row 130: work in pattern. 

Row 131: P2tog, work in pattern to end of row. 
Continue in pattern, decreasing 1st at neck edge in 
every alternate row until 29 (30, 31, 32, 3 3) sts remain. 
Continue without further shaping until work is the 
same length as Back to Shoulders, ending with RS row. 
Shoulder Shaping 

Beginning at shoulder edge, cast off 7st at beg next 3 
alternate rows, then cast off 8 (9, 10, 11, 12) st in next 
alt row. 
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Left Front 

Work as right front up to row 45. 

Row 45 (small size only): rs row. (beg at side] Kl, P6, 
(K3, P6) to last 6 sts, K3, P3. 

Row 45 (2”*^ & 4^*^ size only): rs row. (beg at side) P2, 
(K3, P6) to last 6 sts, K3, P3. 

Row 45 (middle & last size only): rs row. (beg at side) 
P6, (K3, P6) to last 6 sts, K3, P3. 

Row 46 (small size only): (cf) K3, P3, *K6, P3* repeat 
from * to * to last 7 sts, K6, PI. 

Row 46 (2“*^ & 4**^ size only): (cf) K3, P3, *K6, P3* repeat 
from * to * to last 2 sts, K2. 

Row 46 (middle & last size only): (cf) K3, P3, *K6, P3* 
repeat from * to * to last 6 sts, K6. 

Row 47 (small size only): Kl, P6, *yo, sll, K2tog, psso, 
yo, P6* repeat from * to * to last 16sts, yo, sll, K2tog, 
psso,yo, P3. 

Row 47 (2”*^ & 4**^ size only): P2, *yo, sll, K2tog, psso, yo, 
P6* repeat from * to * to last 16sts, yo, sll, K2tog, psso, 
yo, P3. 

Row 47 (middle & last size only): P6, *yo, sll, K2tog, 
psso, yo, P6* repeat from * to * to last 16sts, yo, sll, 
K2tog, psso, yo, P3. 

Row 48: as Row 46. 

Make the length the same length as right front. 

Armhole Shaping 

Work armhole shaping to correspond with right front 




Redrock Books & Gallery, 65 Firebrace St, Horsham VIC 3400. 

Ph: 0408 837 530 E: info@fibreworks.net.au 
www.fibreworks.net.au 



Sleeves 

With 2.75mm (US 2) needles, cast on 73 (77, 81, 85, 
89)sts. 

Work Kl, PI rib, slipping the first stitch of each row, for 
11 rows. 

Row 12: Increase 8 (8, 8, 9, 9)st evenly across row. [=81 
(85, 89, 94,98) sts]. 

Row 13 (small size only): (rs row) P3, (K3, P6) to last 
6sts, K3, P3. 

Row 13 (2”*^ & 4^*^ size only): (rs row) P5, (K3, P6) to 
last 8sts, K3, P5. 

Row 13 (middle & last size only): (rs row) Kl, P6, (K3, 
P6) to last St, Kl. 

Row 14 (small size only): K3, (P3, K6) to last 6sts, P3, 
K3. 

Row 14(2“*^ & 4^*^ size only): K5, (P3, K6) to last 8sts, 
P3, K5. 

Row 14 (middle & last size only): Kl, P6, (P3, K6) to 
last St, PI. 

Row 15 (small size only): P3 *yo, sll, k2tog, psso, yo, 
P6* repeat from * to * until last 6sts, yo, sll, k2tog, psso, 
yo, P3. 

Row 15 {2^^ & 4^*^ size only): P5 *yo, sll, k2tog, psso, 
yo, P6* repeat from * to * until last 8sts, yo, sll, k2tog, 
psso, yo, P5. 

Row 15 (middle and last size only): Kl, P6 *yo, sll, 
k2tog, psso, yo, P6* repeat from * to * until last st, PI. 
Row 16: as Row 14. 
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Work Rows 13-16, increasing 1 st each end of the 5^*" and 
every 4^*" row following until 99 (103, 107, 112, 116)sts 
[=18st inc], working the extra sts into the pattern. 

Work 7 rows in pattern, without shaping. 

Armhole Shaping 

Rows 1-2: cast off 7sts, work in pattern to end of row. 
Rows 3-4: cast off 2 sts, work in pattern to end of row. 
Decrease 1 st. each end of next and every 4th row 
following until 71sts remain, then in alternate rows 
until 55sts remain, then in every row until 27 (29, 31, 
34, 36) sts remain. Cast off in pattern. 

Ribbed front band 

Cast on lOst using 2.75mm (US 2) needles. Rib Kl, PI, 
slipping the first st of each row. 

Buttonholes 

Row 1: (ws row) rib 4, cast off 3st, rib 3st. 

Row 2: rib 3st, cast on 3st, rib 4st. 

Work buttonhole 5 rows up from the beginning, then 
every 4.5cm (1.75inch), a total of seven times. 

Finishing 

Join side, shoulder and sleeve seams. Sew neck band 
in position. Set in sleeves and sew buttons in position 
to correspond with buttonholes. Block to shape taking 
care not to stretch ribbed bands too much. 



T he C reative F eltmaker 

D V D felt workshops with 
Wendy Bailyeof 

SFELT 

H STUDIO 

Instructional DVD 




create your own beautiful 

Silk Lily 
Muslin Wrap 
Solid Wool Wrap 



In her first DVD renowned 



Australian textile artist and 
feltmaker Wendy Bailye wi 
take you on a journey 
of discovery using 
fabrics in the 
feltmaking process 





Includes easy to follow instructions with 
Wendy's special hints and tricks 
to help you on your way 



$35aud 



Order Online 
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Kiss 

Second Sock 





Syndrome 
Good bye I 

By Kiri FitzGerald-Hillier 



Socks are worked as 



one long tube with 
heels worked using 
the afterthought heel 
technique and toes closed 
after completing both 
socks. Toes are closed by 
passing yarn through 
stitches and pulling tight. 



# 



Yarn Lorna's Laces Sportmate 70% superwash 
merino, 30% outlast viscose (100g/3.5oz, 
246m/270yds, 18wpi, equiv Aust 5ply, CYCA #2 
Sport Weight) 1 skein Colour China Blue. 

Needles and notions 3.5mm (US 4) double 
pointed needles; 4 stitch markers; 2 tapestry 
needles; waste yarn. 

Tension 26sts & 34 rows to 10cm (4inch) in 
stocking stitch. 

Finished measurement Foot Length = 20cm 
(Sinch); Foot Circumference = 20cm (Sinch). 
Abbreviations C2B=knit into back of 2""* stitch on 
needle, then knit first stitch slipping both stitches 
off needle at the same time; C2F=knit into front 
of 2""* stitch on needle, then knit first stitch slipping 
both stitches off needle at the same time; Slip=all 
stitches are slipped purlwise with yarn back; 
pm = place marker; sm=slip marker. 



Sock 

Cast on 50 sts, join to work in the round, marking start 
of round. Work k2, p3 rib for 2.5cm (linch). Knit Round 
1, decreasing 2 sts evenly. 

Round 2: k4, pm, work Chart A, pm, k36. 

Round 3: k4, sm, work Chart A, sm, k36. 

Repeat as per last Round until Rounds 3-8 of Chart A 
have been worked. 

Round 9: Work Round 1, stitches 5-8 of Chart B, sm, 
work Round 9 Chart A, sm, work Round 1 Chart B (4 
times], work Round 1, stitches 1-4 of Chart B. 

Round 10: Work stitches 5-8 of next Round Chart B, sm, 
work next Round Chart A, sm, work next Round Chart B 
(4 times], work stitches 1-4 of next Round Chart B. 
Repeat last Round until all 16 rounds of Chart B have been 
completed once (work Rounds 10-16, then 1-8, Chart A]. 
Nxt Round: k4, sm, next Round Chart A, sm, k36. 
Repeat last Round until rounds 9-16, then 1-8 of Chart 
A completed. 

Nxt Round: k4, sm, next Round Chart A, sm, kl2, using 
waste yarn, k24, slide these stitches back onto left hand 
needle without twisting and knit these stitches again 



using working yarn. 

Nxt Round: k4, sm, next Round 
Chart A, sm, k36. 

Repeat last Round until Rounds 
10-16, then 1-16, then 1-8 of 
Chart A worked. 

Nxt Round: Work Round 1, 
stitches 5-8 of Chart B, sm, 
work Round 9 Chart A, sm, work 
Round 1 Chart B and Round 1 
Chart C (twice], work Round 1, 
stitches 1-4 Chart B. 

Nxt Round: Work next Round, 
stitches 5-8 of Chart B, sm, 
work next Round Chart A, sm, 
work next Round Chart B and 
next Round Chart C (twice], 
work next Round, stitches 1-4 

Chart B. 

Repeat last Round until all 16 rounds of Charts B & C 
have been completed once (work Rounds 10-16, then 
1-8, Chart A]. 

Nxt Round: k4, sm, next round Chart A, sm, k36. 

Repeat last Round until rounds 9-16 Chart A completed. 
Work 9 Rounds stocking stitch (knit every round] or to 
desired length. 

Break yarn leaving a 20cm (8inch] tail. 

Using waste yarn, knit two rounds 

Sock 

Re-join yarn leaving a 20cm (8inch] tail. 

Work 9 rounds stocking stitch (knit every round], or 
same number as end sock 1. 

Nxt Round: k4, sm. Round 1 Chart A, sm, k36. 

Round: k4, sm, next Round Chart A, sm, k36. 

Repeat last Round until rounds 1-8 Chart A worked. 

Nxt Round: Work Round 1, stitches 5-8 of Chart B, sm, work 
Round 9 Chart A, sm, work Round 1 Chart B and round 1 
Chart C (twice], work Round 1, stitches 1-4 Chart B. 

Nxt Round: Work next Round, stitches 5-8 of Chart 
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B, sm, work next Round Chart A, sm work next Round 
Chart B and next round Chart C (twice), work next 
Round, stitches 1-4 Chart B. 

Repeat last Round until all 16 rounds of Charts B & C 
completed (work Rounds 10-16, then 1-8, Chart A). 

Nxt Round: k4, sm, next Round Chart A, sm, k36. 
Repeat last Round until Rounds 9-16, then 1-16, then 
1-8 of Chart A worked. 

Nxt Round: k4, sm, next Round Chart A, sm, kl2, using 
waste yarn, k24, slide these stitches back onto left hand 
needle without twisting and knit these stitches again 
using working yarn. 

Nxt Round: k4, sm, next Round Chart A, sm, k36. 
Repeat last Round until Rounds 10-16, then 1-16, then 
1-8 of Chart A worked. 

Nxt Round: Work Round 1, stitches 5-8 of Chart B, sm, 
work Round 9 Chart A, sm, work Round 1 Chart B (4 
times), work Round 1, stitches 1-4 of Chart B. 

Nxt Round: Work stitches 5-8 of next Round Chart B, sm, 
work next Round Chart A, sm, work next Round Chart B 
(4 times), work stitches 1-4 of next Round Chart B. 
Repeat last Round until all 16 rounds of Chart B 
completed (work Rounds 10-16, then 1-8, Chart A). 

Nxt Round: k4, sm, next Round Chart A, sm, k36. 
Repeat above Round until Rounds 9-16 Chart A worked. 
Nxt Round: knit one Round increasing 2 stitches evenly 
across round. 

Work k2, p3 rib for 2.5cm (linch). 

Cast off in pattern. 

Heels 

Remove waste yarn at heel, picking up stitches [47sts]. 
Starting on foot side when knitting heel 1^^ sock and leg 
side when knitting heel 2^^ sock, kll, pm, kl2, pick-up 
and knit 2 stitches, pm, pick-up and knit 2 stitches, kl2, 
pm, kl2, pick-up and knit 2 stitches, pm, pick-up and knit 
3 stitches. Last marker marks start of round [56sts]. 
Round 1: *Knit to 2 stitches before marker, k2tog*, 
repeat from * to * 4 times. 

Round 2: knit 

Repeat these two rounds until 32 stitches remain. 

Nxt Round: *Knit to 2 stitches before marker, k2tog*, 
repeat from * to * 4 times. 

Repeat this Round until 12 stitches remain. 

Break yarn and thread through remaining stitches pull 
tight and secure. Repeat for 2'"'^ sock. 

Toes 

Place tails at toes on tapestry needles, un-pick waste 
yarn threading tails through respective stitches. Pull 
tight and secure (you may need to turn sock inside out 
and sew a cross to close hole). 

Finishing 

Sew in ends and block. 



[gfater codt ^avy\5 for a S% discount on order. | 



Cascade Yarns. Dream in Color, Lorna’s Laces 
Three Irish Girls, Claudia Handpainted, 

Eki Riva, Knit Pro, 
patterns, magazines and more 




Sportmate yarn with inbuilt climate control! 

contains Outlast, a fibre, developed by NASA, which works 
with your bodies microclimate to moderate temperature^ 



www.yayforyarn.com.au 

ph: 073264 7384 
email: info@yayjoryarn.com.au 
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Woven Garter 
Magic Kites 

By Lynne Johnson 
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then repeat the first, except this time it's knit 18 stitches 
before the double decrease etc. When you've kept doing 
this until there are three stitches left, slip the first, knit 
the next two together, pass the slipped stitch over and 
finish off. You've just made a Magic Square, right? 

Well, not quite. The “square" 1 had made was 
anything but square. It was kite shaped and no matter 
how many times we repeated the experiment it stayed 
kite shaped. The stranding part of the process makes 
the stitches (and therefore the knitted fabric] narrower 
than in normal garter stitch or stocking stitch. Now, 
squares as you know have 90 degree angles at each 
corner, including normal Magic Squares worked in 
garter stitch. The Magic Squares worked in Woven 
Garter made different sized angles, so 1 had to rename 
them. Woven Garter Magic Kites. 

1 was disappointed at not being able to get a 
square for a while but persisted and after I'd 
made six of these kites, set them out with 
the 60 degree angles together. 1 now had a 
very handsome looking hexagon and any 
patchworker will tell you just how much 
fun you can have with hexagons! 1 made a 
mat using many different combinations of 
yarns for each hexagon, then stitched them 
together in the classic patchwork Grandma's 
Garden hexagon flower arrangement. 

There was one hexagon left over from 
the mat project and it looked a bit like the 
top of a classic Tam (beret) so 1 set about 
seeing what could be done with it. The 
new hat worked and those that followed 
proved as interesting as the mat. Here are 
some of the working directions... 



You may remember my claim that Woven Garter [WG] 
pieces often have interesting geometry? This was 
discussed in the early days when 1 was showing the 
stitch to some of the Canberra Spinners and Weavers, 
not fully understanding then how it worked and why 
the fabric was so interesting. 

As we explored it further a colleague wondered how it 
would go in a “Magic Square". That's the one where you 
cast on, say, 41 stitches, knit 19, do a double decrease by 
slipping one, knitting two together, passing the slipped 
stitch over and knitting to the end. Knit the next row 



Hexagon Mat 



Magic Kite Hat #1 

For each of these hats I've used the basic 41 stitch WG 
Magic Kite “recipe" mentioned previously. I used 4mm 
(US 6) needles and for this one, 4ply (Sock weight) 
Fibreworks Merino Yarn in Purple and also Golden 
Ochre, plus a small quantity of Fibreworks Kid Mohair 
Yarn in Sarsparilla. I only used 40g (l.Soz) for the kites 
and band plus minimal of the Kid Mohair (it makes an 
attractive edge). 

Kid Mohair Yarn and the 

Row 1: WG 19 stitches 
with the mohair as Yarn 
A and the 4ply as Yarn 
B. Slip the next stitch, 
K2tog through the back 
of the loops, pass the 
slip stitch over [psso]. 
WG to the end of the 
row. 

Row 2: WG to the end of 
the row. 

Break off the mohair yarn and join in the Golden Ochre 
4ply. 

Row 3: WG 18 stitches with the two 4plys this time with 
the Purple as Yarn A and Golden Ochre as Yarn B, do 
the double decrease as in Row 1 in the next 3 stitches 
then WG to the end. You could of course use the Golden 
Ochre as Yarn A and the Purple as Yarn B and get 
another delicious colourway. 

Row 4: WG to the end. 

Continue with Rows 3 and 4 but of course the number of 
stitches before and after the double decrease will follow 
the pattern 17, 16, 15 etc. until 3 stitches remain. Slip the 
first of these 3, knit the other 2 together, psso. Fasten off. 

Make 5 more kites the same way and set them out as 
follows to see how they look. I leave the ends hang, then 
braid them together later as a finishing detail (more 
interesting than weaving in, but feel free to finish them 
off to your own taste, maybe even thread beads on them). 




Six kites come together to start a new hat (see below). 



To put the top of the hat together, place the six kites 
together and seam, to get the completed hexagon. Turn 
over and pick up 16 stitches with the purple yarn on 
each of six needles [3.5mm or US 4)] to get 96 stitches 
(or use circulars). Picking up the stitches across the top 
of the kite segments makes it a smaller hat suitable for a 
child. Picking up say 110 stitches round the outer edge 
would make a larger hat suitable for an adult. 

I made the band for this hat with a 1x1 corrugated 
rib stitch using the same two 4ply yarns as before. 
Corrugated rib [1x1] involves doing the odd numbered 
stitches in plain [knit] with the Purple yarn and the 
even ones in purl with the Golden Ochre. The main 
difference from regular rib stitches is that you need 
to remember to take the purl yarn to the back of the 
work before doing the next plain stitch thus keeping 
the stranding to the back of the band. Because I was 
knitting the 96 stitches in the round I didn't need to 
reverse the process as in knitting on straights. I did 20 
or so rounds and finished off with five rows of stocking 
stitch to form a rolled edge, then cast off. 



Cast on 41 stitches with the 
Purple 4ply together. 
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Magic Kite Hat #2 

This is an adult sized hat. The same sized kites with the 
band picked up across the kites as for Hat #1 would 
make it suitable for a child. 

Hat #2 is one of the first of these that 1 made and uses 
some of my favourite yarns in the sunset colour range. 
There is a mix of chunky boucles and handspun yarns, 
eyelash metallics and a variety of mostly 4-5ply smooth 
yarns to alternate with the textured heavier ones. The 
finished hat weighs about lOOgrams. 

As you can see in this kite there are “stripe" effects with 
several rows of chunky yarn alternating with rows of 
the smoother yarns. Each of the six kites had the same 
stripes in the same order from cast on to cast off but 
in each one 1 varied the number of rows of each stripe 
so that while they all looked similar to each other they 
were sufficiently different to break up an appearance of 
rigid rows. 




With 4mm (US 6) needles 1 picked up 120 stitches for 
the band round the underside of the outer border of the 
top rather than across the kite points as 1 did for Hat #1. 
1 did ordinary 1x1 ribbing for about 25 rows in a variety 
of the smooth yarns before doing the 5 row stocking 
stitch roll edge and cast off. 



What is Woven Garter? 

Woven Garter has been explained in issues 29-30 
of Yarn Magazine, but basically all you are doing is 
working with two different coloured yarns labelled 
as A and B. Yarn A is carried “on top" or “over" Yarn 
B. Carrying Yarn A on top affects the look of the 
fabric if you are knitting with smooth yarns. With 
textured yarns the differences are less noticeable. It 
is a stranded, or jacquard technique, but with Woven 
Garter no purl rows are worked. Issue 30 has lots of 
Tips for working and designing with Woven Garter. 

• When increases and decreases are needed with 
WG do them in the last stitch of the row. It 
makes starting the next row easier. 

• To increase: If the last stitch is Yarn B increase 
by knitting into the front of the stitch with Yarn 
A then into the back with Yarn B and vice versa. 

• To Decrease: If the last stitch is Yarn B and the 
second last is A, knit the two together with Yarn 
B and again vice versa. 
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Magic Kite Hat #3 

This is also an adult sized hat and again it could have 
been made for a child with a band picked up across the 
top of the kites as for Hat #1. 

The yarns for this hat were mostly Fibreworks yarns 
as for Hat #1, except that the chunky cast on yarn was 
handspun with mohair curls plied in. The main 4plys 
were #11 Ocean Blues and #9 Blue Gum Trees which 
was Yarn B for the top of the hat. Yarn A for several rows 
in the top of the kites was Fibreworks Kid Mohair #11 
Ocean Blues. For the last 10 to 16 rows Yarn A was again 
#11 Ocean Blues but this time it was a silk yarn from 
Fibreworks. The finished hat weighed about 80 grams. 

After sewing up the kites and braiding the centre ends, 
1 could have done the same ribbed band as for Hat #2 
but 1 decided to make a separate shaped band in Woven 
Garter using the Ocean Blues and Blue Gum Trees 4plys 
as follows: 

Using 4mm (US 6) needles cast on 20 stitches. 

Row 1: WG with the Blue Gum Trees as Yarn A and 
Ocean Blues as Yarn B. 

Rows 2 and 3: WG 

Row 4: WG, increasing in last stitch [21sts] 

Repeat these 4 rows 13 times [34sts] 

WG without shaping for the next 56 rows. 

Repeat Rows 1 to 4 except this time decrease one stitch 
at the end of Row 4, making sure that it is on the same 
edge as the increases. Continue thus till 20 stitches 
remain then cast off loosely. Stitch the band together 
with a flat seam then stitch the shaped edged evenly 
onto the underside of the outer edge of the top. The hat 
can now be worn with the broad part of the band to the 
front, the side or the back. Take your pick! 
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TASMANIA: 

More than ^Bjjk 
just apples 

When mentioning Tasmania, it is easy to conjur up 
images of pristine national parks, world heritage sites, 
convict era bridges and sandstone buildings. WeVe all 
seen and heard about it in the tourism promotions. 
The island is 364km north to south and 306km east to 
west, making it an ideal short escape destination. When 
the scenery gets too much, there is always the food, 
with apples, pears, cherries, wine, dairy goods such 
as cheese and ice cream, honey, seafood and boutique 
beers being some of the gastronomic delights awaiting 
your taste buds. 

It has cool average daily temperatures, so the packing 
of woollies is recommended and visiting the listed yarn 
suppliers (even if only online) is also recommended. 
In fact, while we are talking about wool, Tasmania 
boasts its own breed of sheep, the Cormo, developed 
in the early 1960s. But why else should you visit? How 
about the Sydney to Hobart Yacht Race, Targa (rally car 
racing). Taste of Tasmania Festival, Salamanca Markets, 
Cadbury Chocolate Factory, several music festivals and 
of course, the Tassie Devil. 1 think it is time to visit 
again... 

The Slash Cupboard 

Open: Tuesday to Friday 10am-5.30pm, Saturdays 
10am-2pm (extended trading prior to Christmas) 
Address: 159 Liverpool Street, Hobart, TAS, 7000 
Contact: info@thestashcupboard.com.au or via 

(03) 6234 1219 

Web: www.thestashcupboard.com.au (or find us on 
Facebook) 

Located in the heart of Hobart city. The Stash Cupboard 
is a yarn lovers heaven. Since opening early 2012, the 
store has developed a loyal following and a reputation 
for friendly and helpful service. It boasts a bright, 
modern and welcoming interior with high quality yarns 
and materials. Penni and her staff are very welcoming 
and supportive with advice. Regulars often pop in for a 
chat or sit in the comfy space to knit a few rows. The store 
plays host to a number of groups who meet regularly 
including potentially Australia's only knitting book club! 
The Stash Cupboard stocks a wide range of quality, 
natural fibre yarns ranging from big international 
brands (Cascade Yarns, Brown Sheep Company) to 
'must-have' yarn (Sweet Georgia Yarns, Lorna's Laces, 
Fyberspates and The Fibre Company) including smaller 



Australian independent dyers (such as Skein and 
Augustbird). They are proud distributors for locally 
grown White Gum Wool Yarns. The large yarn range 
is complemented by an extensive selection of books 
and patterns, high quality needles, hooks, notions, 
accessories and buttons. There are also many knitted 
projects on display tempting you to start another! 
The Stash Cupboard has a fun and active social media 
following, so if you can't pop in, check them out on 
Facebook, Instagram or join their group on Ravelry! 

Salamanca Wool Shop 

Open: Mon-Fri 9.30am to 5pm, Sat 9am-5pm, Sun 
10am-4pm, Closed Christmas Day, Australia Day, Good 
Friday, ANZAC morning 

Address: 69 Salamanca Place, Hobart, TAS, 7004 
Contact: (03) 62341711 
Web: www.salamancawoolshop.com 
Located in an historic Georgian warehouse, in the 
middle of Hobart's iconic Salamanca arts district, the 
Salamanca Wool Shop can help with many of your 
woolly needs. They stock a range of hooks, needles, 
accessories, wool clothing and of course yarn. Classes 
in a range of spinning, or knit/crochet levels from 
beginner to advanced are offered. What sets Salamanca 
Wool Shop apart though is that Cheryl offers a bespoke 
knit or crochet service, working with you to make sure 
that your order is exactly as you would like it to be. 

The Wool Shop 

Open: Mon-Fri 9am-5pm, Sat 9.30am-lpm 
Address: 58 Main Road, Moonah, TAS, 7009 

Contact: (03) 6278 1800 
Web: www.woolsuppliers.com.au 
If you are after some woolly help. The Wool Shop has 
been family owned for almost 20 years and with that, 
comes a lot of experience! Maree can help you choose 
from an extensive supply of Ashford products (including 
wheels, yarns, wool and felting needs), knit and crochet 
yarns, plus needles and accessories, haberdashery 
items (including buttons & embroidery threads), plus 
a range of patterns and books. Moonah is roughly 5km 
north of Hobart CBD. While you are there soak up the 
mix of Art Deco, Colonial, Victorian and Federation 
architecture, or visit the huge undercover farmers 
market Thursday-Sunday. Make Moonah and The Wool 
Shop one of your 'must see' holiday destinations. 

The Lucky Ewe 

Open: Sun, Mon, Tues 10am-4pm (closed July-August 
but will open for groups by prior arrangement) 
Address: 112 High St, Oatlands, TAS, 7120 
Contact: (03) 6254 1391 ortheluckyewe@gmail.com 
Web: www.theluckyewe.com.au 

Rowena specialises in the supply of Tasmanian 
superfine 18.5 micron merino yarn and fibre. Heritage 
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English Leicester, and Australian handmade yarns. 
She stocks many well-known brands such as DHG, 
Kraftkolour Landscape dyes, Tantech wash and scour, 
designer clothing, knits kits, all sorts of needles and 
notions, even thermoformable felt. Located 84km 
north of Hobart, Oatlands Flour Mill was built 1837 
and restored in 2010 (there is also a Pancake shop near 
there]. Oatlands boasts a massive 87 original sandstone 
buildings in the main street, many built by convict 
labour... that alone makes it worth seeking out Oatlands 
and The Lucky Ewe on your holiday! 

While Gum Wool 

Address: (online or) via Stash Cupboard, Salamanca 
Wool Shop, Tas Wool Centre or via Nan Bray, P.O. Box 
20, Oatlands, TAS, 7120. 

Contact: nan@whitegumwool.com.au or via (03) 6254 
1000 or 0419 521 693 
Web: www.whitegumwool.com.au 
In the words of Nan from White Gum Wool: “1 raise 
1200 superfine Saxon merinos just south of Oatlands, 
in the middle of Tasmania, and the wool that my sheep 
grow is turned into hand knitting yarn by a company 
in NZ (Design Spun). My farming focus is on the ethical 
treatment of the animals and the landscape in which they 
graze. My trademark in a production sense is a concept 
known as “nutritional wisdom", in which sheep are given 
the opportunity to graze a wide diversity of native as well 
as exotic plants — and thereby learn about the nutritional 
and self-medicating benefits of different forages. Because 
nutritional wisdom is in part a learned behaviour — 
knowledge passed by mothers to their babies — 1 run all 
the sheep in a single large mob, keeping all family groups 
together for their entire lifetimes. In order to foster the 
diversity of plants that this system relies on, 1 maintain 
a fairly low stocking rate, encouraging diversity through 
abundance. White Gum Wool yarn comes in a range of 
colours inspired by the landscape, in 3 weights: 4ply 
8ply and a chunky boucle." You may not be able to visit, 
but White Gum Wool is worth knowing about! Look for 
the Vintage cardie in this issue, which is made with yarn 
from White Gum Wool. 




Tasmanian Wool Centre 

Open: daily 9am-5pm 
Address: Church St, Ross, TAS, 7209 
Contact: taswoolcentre@bigpond.com or (03) 6381 5466 
Web: www.taswoolcentre.com.au 
Visiting midlands Ross is like taking a step back in time, 
with its picture perfect historic buildings and wide 
expanses of surrounding land. Many of the buildings in 
Ross are National Heritage listed. The Tasmanian Wool 
Centre (in Ross) features a wool exhibition area, history 
museum and shop specialising in local wool products, 
much of it hand crafted. The Centre is a not-for-profit 
organisation and any funds generated by the retail area 
are directed to restoration projects around Ross and to 
the support of community groups in the area. It is closer 
to Launceston than Hobart and the bakery alone (let 
alone the building and Tasmanian Wool Centre) makes 
it well worth the drive! History buffs will be in heaven. 

Tasmanian House of Fibre 

Contact: info@tasmanianfibre.com.au or (03) 6496 1942 
or 0431980 970 

Web: www.tasmanianfibre.com.au 
The Tasmanian House of Fibre supplies unique yarn, tops, 
slivers and raw fleece from Australian Alpaca, Mohair, 
Angora and both white and naturally coloured wool from 
Merino, Corriedale, Cormo, Coopworth, English Leicester 
and Polwarth breeds, to name a few. Located in the 
highcountry between Railton and Sheffield, Sue raises 
both huacaya and suri alpaca plus coloured Cormo sheep 
(the fibre of which is handspun to make fine garments). 
Sue also stocks spinning wheels, Tasmanian made Art 
Viva spotty top knitting needles. Swallow casein needles 
and a gorgeous rainbow of dyed and blended tops, 
rovings and slivers, plus blends of fine merino wool, 
silk, alpaca and camel, plus many other items of interest. 
The farm is in northern Tasmania between Railton & 
Sheffield... call first to book an appointment. 

Fibres & Threads 

Contact: cheiylmatthews@westnet.com.au or 0458 417 814 
Web: www.fibresyarnsandthreads.com 
Just as the name implies, Cheryl has a great mix of 
fibres, yarns and threads, specialising in fibres for lace 
making, weaving, spinning, knitting and feltmaking. 
Cheryl also supplies hand spun wool, mohair curls, 
silk threads and fibres, plus hand dyed wool roving. 
Burnie is on the north-west coast of Tasmania and 
has a fascinating mix of old and new, including paper 
making tours (you should see the sculptures). Art Deco 
architecture and the new museum/art centre building. 
Call ahead to book an appointment or keep your eye out 
for Cheryl at events such as Bothwell Spin-ln. 

For more woolly adventures ask at Tasmanian Tourism before 
you go, or check out www.hwsdguildtasmania.org/calendar/ 
and keep in mind that Bothwell Spin-In is on again in 2015. 
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Mossy Alpaca 
Wrap 

Created for Yarn by The Ardent Alpaca 

I Yarn Tailored Strands 100% Alpaca yarn (50g/1.75oz, 
: 100m/110yds, 13wpi, equiv Aust 8ply, CYCA #3, DK 

: weight) 6 balls Colour #1 01 Ivory. The Ardent alpaca have 
: a wide range of yarns that can be used as a substitute, 

• if desired. 

• Needles and notions 5mm (US 8) needles; tapestry 

• needle; stitch markers if desired (when first establishing 

• pattern); 3 buttons 

I Tension 21sts to 10cm (4inch) in st st on 5mm (US 8) 
I needles 

I Size Scarf pictured is 190cm (75inch) long x 30cm 
: (1 2inch) wide 

• Abbreviations Moss=moss stitch k1, pi on one row, 

• then on the next row, reverse to pi, k1, so that you purl 

• the knits and knit the purls from the previous row. 

I Notes The pattern as shown in these images only has one 
I buttonhole, but you may prefer to work three buttonholes, 
: to give you more wearing options, the 2""^ and 3'"^ buttons 

: being at 1 6cm (6inch) intervals after the first. 

Wrap 

Cast on 65 stitches. 

Rows 1-8: work moss stitch for 8 rows, slipping the 
first stitch of each row 

Row 9: slip 1, Moss 6, k9, Moss 12, k9. Moss 12, k9. 
Moss 7 

Continue working Row 9 until work measures 31cm 
(12inch). Now you will make a buttonhole. 

Buttonhole Row 1: continuing in pattern, work 
10 stitches, cast off 2 stitches, work to end of row. 
Buttonhole Row 2: continuing in pattern, work to 
previous cast off stitches, cast on 2 stitches, work to 
end of row. 

Continue working Row 9 pattern until 166cm (65.5inch] 
or length desired, ending with 8 rows of 
Moss stitch. Cast off. Weave in any loose ends. Scarf 
pictured is 190cm (75inch) long. 

Finishing 

To complete your wrap add 3 buttons, placing the first 
button 31cm (12inch) from end of wrap and the 2nd 
and 3rd buttons at 16cm (6inch) intervals. 




Super Soft Alpaca Yarns 

The largest range in Australia 




This lovely Mossy Alpaca Wrap is knitted in 1 00% Alpaca yarn. 
We are excited to be extending our yarn range with new and 
vibrant colours in 8 ply 1 00% Australian fine Alpaca. 
Coming soon for winter 20 1 4. 

ffl[ AW ALPACA 

The Concept Store 

2/35 Camp Street Beechworth Vic 3747 
Ph: 1300 660 993 Fax: 03 5728 2207 
Email: info@ardentalpaca.com.au 



www.ardentalpaca.com.au 



BMical Trade Te)cttles/R)Lte Art/Marleet Tours 

22 days in enchanting Peru with 9 days of workshops, knitting, 
tapestry weaving, spinning, embroidery, braiding, pan pipes, gourd 
carving. Lima, Arequipa, Coica Canyon, Cusco, Machu Picchu, will be 
visited and much more. . . 

12 day tourto Ayacucho/Huamanga, in the southern highlands, to see 
the WARI/Muari archaeological sites; to visit villages, markets, museums 
and the workshops of weavers, knitters, embroiderers, braiders, painters, 
silversmiths, sculptors, tinworkers, mask and retablo makers. A number 
of mini-workshops and demonstrations will be included. We will be guided 
by textile artist and Peruvian National Living Treasure, Maximo Laura. 



“If you have a real curiosity about the subjea (of textiles) PUCHKA’s 
Textile/Folk/Art/Market tours are the best option...” 
PERU: MOON Handbooks 



www.puchkaperu.com 



puchka@puchkapem.c»m 
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As a member of the Yarnosaurus species, 
the Quackosaurus spends her time lazing 
around the resort areas of Australia, 
unsuccessfully trying to blend with the 
"in crowd". Not built for speed, agility 
or sports, Quackosaurus prefers to be a 
spectator, using the spines on her frill 
to wave off bothersome insects. With 
her webbed hands and feet, generously 
proportioned behind and luscious lips, 
the Quackosaurus is most comfortable 
relaxing by the pool under an umbrella, 
sipping margaritas. 






Quackosaurus 



By Robynn-El Ross 

I Yarn Bendigo Classic 8 ply pure wool (200g/7oz, 
: 400m/440yds, 14wpi, CYCA#3, Double Knit weight, 
: machine washable) 1 ball each of Colour A Maize #694 

: and Colour B Passionfruit #749. You will need approx 50g 

: of each. 

• Needles and notions Pair of 3.25mm (US 3) dpn or 

• short straight needles; 13cm (5in) piece of 7mm (.25in) 

• dowel; polyester stuffing; tapestry needle. For the eyes, 

• you will need a small piece of white felt, coloured fineliner 

I pens, plus glue or needle and thread to attach - see Notes; 
: dark blue embroidery thread or wool for the eyebrows. 

: Abbreviations k2tog or k3tog = knit 2(or)3 sts together 
: (right leaning decrease); ssk=slip 1 st knitways, slip 

: another st knitways )both now on right needle), knit the 

• 2 sts tog by putting left needle through the front of the 

• 2 slipped sts (left leaning decrease); m1=insert the left 

• needle from front to back of horizontal loop between 2 sts 

• then knit the st through back of loop; kfb=knit into the 
I front and back of the same stitch (inc 1). 

I Notes The repeat pattern for the Quackosaurus skin 
I texture consists of 4 rows. Rows 1 and 2 are purl rows 
: in B, while Rows 3 and 4 are knit rows in A for the arms, 
: legs and the body up to the neck. Please note that liner 
: pens are not waterproof and are therefore not suitable if 

• Quackosaurus is for a child (the colour will run as soon 

• as it gets wet - it would be safer and longer lasting to 

• embroider the eyes). 

• Size full length is 35.5cm (1 4in); sitting is 21 .5cm (8.5in). 



Quackosaurus Body and Head (make 1) 

Using colour B, cable cast on 46 sts. 

Rows 1& 2: Purl in colour B. 

Rows 3 & 4: Join colour A and knit. As each pair of rows 
is completed, place the next colour to be used over the 
last colour at the beginning of the row. 

Rows 5-8: Repeat Rows 1-4 once, which is the pattern 
repeat. 

Row 9: PI, p2tog, pl2, p2tog, pl2, p2tog, pl2, p2tog, 
pi. [42 sts] 

Row 13: PI, p2tog, pll, p2tog, plO, p2tog, pll, p2tog, 
pi. [38 sts] 

Row 17: PI, p2tog, p9, p2tog, plO, p2tog, p9, p2tog, pi. 
[34 sts] 

Remember to keep the 4 row pattern repeat with knit 
and purl rows as you go. 

Row 21: PI, p2tog, p7, p2tog, plO, p2tog, p7, p2tog, pi. 
[30 sts] 

Rows 22-24: Continue the purl and knit sequence. 
Rows 25-44: Complete another 5 repeat patterns (20 
rows). You should have 11 ridges or pattern repeats in total. 

Shoulder shaping 

Row 45: P6, p2tog twice, plO, p2tog twice, p6. [26 sts] 
Row 46: Purl. End colour B here. 

Row 47: K2, (k2tog, kl) three times, k2tog twice, (kl, 
k2tog) three times, k2. [18 sts] 

Row 48: (K2, k2tog) four times, k2. [14 sts] 

Continue with colour A for the head in stocking stitch, with 
odd numbered rows being knit and even rows being purl. 
Rows 49-50: St st. 

Row 51: (Kl, ml) three times, kl, kfb in next 6 sts, kl, 
(ml, kl) three times. [26 sts] 

Row 53: (Kl, ml) four times, k4, kfb in next 10 sts, k4, 
(ml, kl) four times. [44 sts] 

Row 55: (Kl, ml) twice, kll, (kl, ml) three times, kl2, 
(ml, kl) three times, kll, (ml, kl) twice. [54 sts] 
Continue in st st for 5 rows. 

Row 61: KIO, ssk three times, k22, k2tog three times, 
klO. [48 sts] 

Row 63: Kl, ssk, k7, ssk twice, k20, k2tog twice, k7, 
k2tog, kl. [42 sts] 

Row 65: Kl, ssk, k6, ssk twice, kl6, k2tog twice, k6, 
k2tog, kl. [36 sts] 

Row 67: Kl, ssk, k5, ssk, kl6, k2tog, k5, k2tog, kl. [32 sts] 
Row 69: Kl, ssk, k5, ssk, k3, kfb twice, k2, kfb twice, k3, 
k2tog, k5, k2tog, kl. [32 sts] 

Row 71: Kl, ssk, k4, ssk, kl4, k2tog, k4, k2tog, kl. [28 sts] 
Row 73: Kl, ssk, k3, ssk, kl2, k2tog, k3, k2tog, kl. [24 sts] 
Row 75: Kl, ssk three times, klO, k2tog three times, kl. 
[18 sts] 

Row 77: Kl, ssk three times, k4, k2tog three times, kl. [12 sts] 
Row 79: Kl, ssk twice, k2, k2tog twice, kl. [8 sts] 

Row 80: P2tog four times. [4 sts] 

Row 81: Ssk, k2tog. [2sts] 

Row 82: P2tog and end off, leaving a tail for sewing the 
seam. 
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Mitred Hands 

Make 4 hands, 2 in each colour of maize [A] and 
passionfruit (B). Leave them all on a separate needle, 
ready to knit the arms. Cable cast on 19 sts. 

Row 1 & all odd Rows: K 
Row 2: K8, kStog, k8. [17 sts] 

Row 4: K7, kStog, k7. [15 sts] 

Row 6: K6, kStog, k6. [13 sts] 

Row 8: Kl, k2tog twice, kStog, k2tog twice, kl. [7 sts] 
Row 10: K2, kStog, k2. [5 sts] 

Row 11: K5 and leave on needle. 

Arms (make 2) 

For the right arm, place the hand in A on the left of the 
hand in B on the needle. For the left arm, place the hand 
in B on the left of the hand in A on the needle. For each 
arm, join colour B to join the 2 hands together. 

Row 1: P4, p2tog (1 st each colour), p4. [9 sts] 

Row 2: Purl. 

Join colour A so you can work with two colours. 

Rows 3 and 4: Knit in A. 

These 4 rows (without the k2tog to join hands) form 
the repeat pattern, as before. Repeat these 4 rows nine 
more times. [10 ridges] 

Finish Shoulder shaping 

Row 1: (In B) PI, p2tog, p3, p2tog, pi. [7 sts] 

Row 2: Purl. 

Row 3: (In A) Kl, k2tog, kl, k2tog, kl. [5 sts] 

Row 4: Kl, kStog, kl. [3 sts] 

End off by kStog in A. 

Mitred Feet 

Make 4 feet, 2 in each colour of maize (A) and 
passionfruit (B). Leave them all on a separate needle, 
ready to knit the legs. Cable cast on 25 sts. 

Row 1 & all odd Rows: Knit. 

Row 2: Kll, kStog, kll. [23 sts] 

Row 4: KIO, kStog, klO. [21 sts] 

Row 6: Kl, k2tog, k6, kStog, k6, k2tog, kl. [17 sts] 

Row 8: Kl, k2tog, k4, kStog, k4, k2tog, kl. [13 sts] 

Row 10: Kl, k2tog, k2, kStog, k2, k2tog, kl. [9 sts] 

Row 11: K3, kStog, kS. [7 sts] 

Row 13: K2, kStog, k2. [5 sts] 

Row 14: K5 and leave on a needle. 

Legs (make 2) 

For the right leg, place the foot in A on the left of the foot 
in B on the needle. For the left leg, place the foot in B on 
the left of the foot in A on the needle. For each leg, join 
colour B to join the 2 feet together. 

Row 1: P4, p2tog (1 st each colour), p4. [9 sts] 

Row 2: Purl. 

Join colour A so you can work with two colours. 

Rows 3 & 4: Knit in A. 

These 4 rows (without the k2togto join hands) form the 
repeat pattern, as before. Repeat these 4 rows thirteen 



more times. [14 ridges] 

Cast off in A. 

Frill 

Make one frill in garter stitch. 1 used cable cast on when 
adding sts to the beg of a row. The frill is made of 10 spikes: 
4 large, 2 medium, 3 small and 1 tiny for the forehead. 

In B, cast on 3 sts. 

Rows 1-3: Knit. 

Row 4: Cast on 3 sts, k6. [6 sts] 

Rows 5-7: Knit. 

Row 8: Cast on 3 sts, k9. [9 sts] 

Rows 9-11: Knit. 

Row 12: Cast off 3 sts, k5. [6 sts] 

Rows 13-15: Knit. 

Row 16: Cast off 3 sts, k2. [3 sts] 

Repeat Rows 1-16 three times, making 4 triangular 
spikes. 

5^^ spike 

Row 1 & all odd Rows: K. 

Row 2: Cast on 2 sts, k5. [5 sts] 

Row 4: Cast on 2 sts, k7. [7 sts] 

Row 6: Cast off 2 sts, k4. [5 sts] 

Row 8: Cast off 2 sts, k2. [3 sts] 

6^^ spike 

Repeat Rows 1-7 of 5^*" spike. 

Row 8: Cast off 3 sts, kl. [2sts] 

7^* spike 

Row 1 & all odd Rows: K 

Row 2: Cast on 2 sts, k4. [4 sts] 

Row 4: Cast on 2 sts, k6. [6 sts] 

Row 6: Cast off 2 sts, k3. [4 sts] 

Row 8: Cast off 2 sts, kl. [2 sts] 

To make the 8^^ and 9^^ spike, repeat the last 8 rows two 
more times. 

10^^ spike 

Row 1 & all odd Rows: K 

Row 2: Kl, ml, kl. [3 sts] 

Row 4: Cast off 1 st, kl. [2 sts] 

Row 6: K2tog and end off, leaving a tail to sew the frill 
to the head. 

Ears (make 2) 

Cable cast on 15 sts. 

Row 1: Knit. 

Rows 2, 4, 6 and 8: Purl. 

Row 3: Kl, ssk, k9, k2tog, kl. [13 sts] 

Row 5: Kl, ssk, k7, k2tog, kl. [11 sts] 

Row 7: Kl, ssk, k5, k2tog, kl. [9 sts] 

Row 9: Kl, ssk, k3, k2tog, kl. [7 sts] 

Row 10: P2tog, p3tog, p2tog. [3 sts] 

Row 11: Castoff. 

Wings (make 2 in garter stitch). 

Cast on 5 sts. 

Rows 1 & 3: Knit. 

Row 2: Kl, ml, k3, ml, kl. [7 sts] 
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Row 4: Kl, ml, k5, ml, kl. [9 sts] 

Rows 5-12: Knit. 

Row 13: K2tog, k5, k2tog. [7 sts] 

Rows 14-18: Knit. 

Row 19: K2tog, k3, k2tog. [5 sts] 

Rows 20-22: Knit. 

Row 23: K2tog, kl, k2tog. [3 sts] 

Rows 24-26: Knit. 

Row 27: Cast off. Leave the tail for attaching the ear to 
the head. 



Bills 

Make 1 upper and 1 lower bill in stocking stitch. 
Upper bill 
Cast on 15 sts. 

Row 1: Knit. 

Rows 2, 4, 6, 8 and 10: Purl. 

Row 3 & all odd Rows: K2tog at each end. 

Row 12: Cast off in purl. 

Lower bill 
Cast on 11 sts. 

Row 1: Knit. 

Rows 2, 4 and 6: Purl. 

Rows 3, 5, 7: K2tog at each end. 

Row 8: Cast off in purl. 



Construction 

To sew the seams, use the tail ends from casting on. 
Other ends can be neatly woven at the back of your 
knitting with a tapestry needle. 




Body 

Fold the cast on edges to the middle, to make a seam 
down the centre back. Sew across the cast on edge 
on the right side. With mattress stitch, sew from the 
bottom centre back seam to approx half way to the 
head. Slightly pad the base, 
cushioning it ready for the 
dowel stick. Add stuffing 
gently to pad around the 
dowel, making sure the 
body keeps its shape 
without stretching. 
Keep pressing the dowel 
down towards the base 
and fill the shoulder 
part, putting stuffing 
in the neck space 
gently. As you fill 
the head, emphasize 
Quackosaurus' wide 
cheeks and the back 
of her head to give it 
shape. Keep sewing 
the centre back seam as you 
stuff. Finish the seam neatly. 



Feet and legs 

With wrong sides together, fold each leg and sew the 
foot together first, then sew the leg seam. 1 stuffed the 
foot, but not the leg. Attach each leg to the outside edge 
of the body neatly, so the seam is towards the centre 
of the body. The maize foot (A) should be visible. The 
passionfruit [B] part is the sole. 

Hands and arms 

Follow the above previous directions, making 
sure the arm seam faces the side of the body and 
the shoulders are attached to the last ridge at the 
shoulder placement. 

Frill 

Pin the frill against the Quackosaurus, starting at the 
base of the centre back seam. The first four spikes fit 
from the base to the neck along the back seam to 2cm 
up the curve of the head. Sew the frill in place to ensure 
each spike stands upright. Spike eight sits at the crown 
while the last two spikes attach to the forehead, ending 
between the eye position. 

Ears 

Fold the base of the ear and pin it on the head. The inner 
ear sits on the increased knitted row 2cm out from the 
last frill spike. The outer ear sits 2 cm down from the 
inner ear, on the decreased section of the cheek. 

Eyes and eyebrows 

Draw or embroider your own (see Notes) or follow my 
example. 1 drew an eye shape on white felt and used 
coloured fineliner pens to fill in and outline detail. Be 
careful to have a light touch, as the ink can bleed into 
the felt. 1 dotted the colour on, let it dry, added more 
ink and let it dry again. Cut each eye out and make sure 
they are even. Glue or stitch them onto the face. If you 
stitch them on, ink over the stitches carefully to hide 
them. 1 used dark blue embroidery thread to chain 
stitch the eyebrows. 

Bill and tongue 

With wrong sides together, sew the cast off edges of 
the upper and lower bill together at the corners only. 
Pin the bill to the face and sew in place once you have 
an agreeable curved upper bill line. 1 sewed the lower 
bill on straight. Once attached, the upper bill curls up 
and the lower bill curls down to add personality. For a 
tongue, 1 crocheted 8 chain, formed a loop and sewed 
the ends together on 
the face between the 
bill pieces so it did 
not poke out. 

Geckosaurus and 
Quackosaurus 
having a play over 
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Knitting Socks for Soldiers 

By Lynne Johnson 

I was doing some family research in the Cairns Library several years ago and found something of interest in a 
newspaper from World War 1. Here's a transcribed copy of what 1 found... 



A TRIBUTE OF THANKS 
1 The following letter has reached the : 
; Secretary of the Cairns Red Cross Society. 

; Luna Park Hospital Heliopolis, Egypt, 19^^ 

\ Oct 1915 - In a pair of socks I so very much : 
I needed was a small good-will message 
\ signed J.B.B. Cairns, NQ. If you can trace 
\ J.B.B. will you kindly hand that good lady 
\ this note: 

; ' J.B.B. , I wish to thank you very much for \ 
i your kind gift, and to let you know how much \ 
\ the socks were wanted. Will you tell your \ 
\ many friends that a pair of warm socks is one 
\ thing above all that a soldier wants, more so 
i now that winter is setting in. My word the : 
j people of Australia have been and still are 
\ good and thoughtful of their sons. Again : 
} thanking you very much, yours sincerely, 

' Arthur V. Bellamy, A.D.H., N.S.W. ' 



1 discovered that there were many women who worked 
with or were fond of fibre in my family history so 1 
have been sharing these stories with Vintage Made 
magazine, in a series called “Women of Fibre". The 
J.B.B. mentioned in the WWl newspaper clipping was 
one of my great grandmothers (Joanna Bradshaw). 
She will feature in Vintage Made issue 3. 1 don't know 
what sock pattern she used — it could have been the 
one photographed, or it could have been one of hers 
that she knew by heart. She'd come from a long line of 
Scottish sock knitters and she did get a lot of practice... 

My grandmother Madge remembers waking during 
the night during World War 1 hearing her mother 
(Joanna Bradshaw) knitting in bed. It seems Joanna 
couldn't sleep — perhaps she was worrying about one 
of her foster sons, Harry who was in the trenches in 
France. She knitted often it seems and so much in fact 
that she won a prize for knitting 30 pairs one month as 
part of the Cairns Red Cross war effort. That's her on 
the left in the second row. 
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R EQUIRED:— 4 ozs. of Coronation 
4 ply Fingering Wool ancl4 needles 
No. 13. 

Casi on 68 stitches {24, 24, 20), and 
k. I, p I for 3 inches, then k. 3, p. 1, 
for 7 1 nches. Total length of l^g 10| 
inches, Wi ich can of 
course be r^jOgthened 
if desired. 

Divide for Veel by 
putting 33 SI on 
cne needle, t^-sing 
care that the centre 
stitch is a purli:d 
one. 

Knit 32 rows 
ternately purl and 
plain, keeping the 
centre stitch purled 
in the plain rows and 
plain in the purled 
rows. 

To Turn THE Heel. 

“■“K^ to seam stitch, 
knit it and I beyond, 
s. I k. 1, pass si- st. 
over, k. 1, turn, p. 5, 
p. 2 tog., p. I, turn, 
k. 6, s. 1, k. I, pass 
si. St, over, k. 1, 
turn, p. 7, p. 2 
tog^, P- t- Work 
on like this, taking 
1 mor est. in every 
row, till all the side 
stitches are knit- 
ed in ; then pick 



lip 16 down heel flap, rib the front stitches, 
and pick up 16 down other side of flap. 
Ill the next round decrease when thrte 
stitches from the end of 1st needle, by 
k. 2 tog., k. 1. 

Rib front needle, on next needle k. 1, 
s. I, k. 1, pass si. 
st. over. Knit rest. 
Decrease like this 
in every alternate 
round till there are 
again 68 stitches. 
Continue to k. plain 
on the heel needles 
and rib on front 
till the foot measures 
9 inches from outside 
edge of heel, taking 
caie to see that 34 
stitches are on front 
needle, which is now 
knit plain, and 17 on 
, each of the other 2 
needles. Then in 
every alternate round 
decrease at end of 
first ticedie by s, 1, 
k. 1, pass si, st, 
over, k, 1. at begin- 
ning and end of 
front needle and 
at beginning of 3rd 
needle. 

When about 24 
stitches remain cast 
off or graft th?m 
together. 




SARAH DURRANT 




Banyan pattern book half price! 

SALE Now 

All yarns 
'^ll pattern books 
All needles 

^0 CLEA*^ 



Your Specialist in Australia 
for 




The Original Hand-dye Company 
from Wales, UK 

Sshhh.... 

Don’t tell, but 
we’re having a sale! 
Our retirement means 
YOUR gain. 



Visit our website today 
for up to 50% off 




* Ending 30Jun 14 unless sol J out prior 



WWW. sarahdurrant. com 



Knit Yourself some Luxury 



Luxuriously soft knitting 
yarns from Australian 
huacaya and suri alpacas. 
A wide range of natural 
colours, and special 
ranges of hand dyed 
yarns. 

Owned, grown and 
entirely produced in 
Australia. 

• Yarns 

• Kits 

• Rovings 




knitalpaca 

y lusunr 



www.knitalpaca .com.au 
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/ wanted the flowers on this hat to look like they were coming 
out of the crown. To make it extra special I have added a 
little watering can and a row of pink bobbles around 
the edge of the crown. The pleats are created by 
adding extra stitches and then pulling the 
carrying yarn very tightly behind the 
stitches being knitted. This is similar 
to the way old-fashioned tea cosies 
were created. 
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This beautiful project 
is a book extract from 
“Fantastical Hats & Beanies". 

By Jenny Occleshaw (New 
Holland Publishing). ISBN: 

9781742572864 RRP $19.95 

By Jenny Occleshaw 

I Yarn 1 x 50g ball medium pink DK (8-ply) pure wool; 1 x 
: 50g ball bright green DK (8-ply) pure wool; 1 x 50g ball 
: mid green DK (8-ply) pure wool; 1 x 50g ball deep pink 
: DK (8-ply) pure wool; small amount pale pink DK (8-ply) 

• pure wool; small amount cream DK (8-ply) pure wool; 

• small amount variegated pink DK (8-ply) pure wool; part 

• ball green cotton 4 ply 

• Needles and notions 4mm (US 6) dpns; 3.25mm (US 3) 

I dpns; 2mm (US 0) needles; 3mm crochet hook; pale green 
: glass beads; small piece cardboard; polyester fibre filling; 

: tapestry needle; beading needle; sewing needle; green 

• sewing thread 

• Size To fit 2-4 years 

• Tension 22sts to 1 0cm in st st on 4mm (US 6) needles 

I Abbreviations Mb (Make bobble) = K1, p1, k1, p1, klinto 
I same st, turn, purl, turn, knit, turn, purl, turn, knit, sl1, k1 
I *psso, k1 , rep from * until 1 st rems; inc=knit into the front 
: and back of the same stitch before taking off the needle. 

Beanie 

Using 4mm (US 6) dpns and medium pink yarn, cast on 
90 sts (30, 30, 30 each needle). Join into a ring, being 
careful not to twist sts. Work 12 rounds kl, pi rib. 
Round 13: Inc in every sts [180 sts]. 

Next round: *K1, inc in next st, rep from * to end [270 
sts]. Break off medium pink and join in bright green and 
deep pink. 

Next round: *K9 green, k9 pink, (Pull the yarn not in 
use very firmly across the back of the work. This will 
cause the knitting to feel quite tight, this is correct. It 
will create the pleats) rep from * ending with k9 pink. 
Rep this round until work measures 14cm (5.5inch) 
from beg of rib. 

Next round: * K2tog, k2tog, kl, k2tog twice, rep from 

• to end. 

Next round: *K2tog, kl, k2tog, rep from * to end [90 
sts]. 

Work 1 round deep pink st st. Break off deep pink. Join 
in medium pink, work 2 rounds st st. 

Bobble round: Using medium pink *k4, mb, rep from * 
to end of round. 

Work another 2 rounds st st in medium pink. 

Crown shaping 

Round 1: Using medium pink *k7, k2tog, rep from * 
to end. 

Round 2 and all even rounds: Knit. 

Round 3: *K6, k2tog, rep from * to end. 

Round 5: *K5, k2tog, rep from * to end. 

Continue decreasing in this manner until the round kl, 
k2tog has been worked. Break off yarn. 

Thread through rem sts, pull up tight and fasten off. 



I-Cord Leaves 

Using 3.25mm (US 3) dpns and bright green, cast on 3 
sts and make a 2cm 1-Cord. Then 
Row 1: Knit. 

Row 2: Purl. 

Row 3: Kl, ml, kl tbl, ml, kl. 

Row 4 and all even rows: Knit first and last st, purl the 
sts inbetween. 

Row 5: K2, ml, kl tbl, ml, k2. 

Row 7: K3, ml, kl tbl, ml, k3. 

Row 9: K4, ml, kl tbl, ml, k4. 

Row 11: K5, ml, kl tbl, ml, k5. 

Row 13: K5, sl2, kl, psso, k5. 

Row 15: K4, sl2, kl, psso, k4. 

Row 17: K3, sl2, kl, psso, k3. 

Row 19: K2, sl2, kl, psso, k2. 

Row 21: Kl, sl2, kl, psso, kl. 

Row 23: S12 sts, kl, psso. 

Fasten off. Make 10 in total: 5 bright green and 5 
mid green. 

Watering Can 

Using 2mm (US 0) knitting needles and green 4-ply 
cotton cast on 45 sts. 

Work 2 rows garter st. 

Begin with a knit row, work 25 rows st st. 

Work 2 rows garter st. 

Begin with a purl row, work 3 rows st st. 

Base Shaping 

Row 1: (K3, k2tog) to end [36 sts]. 

Row 2 and even rows: Purl. 

Row 3: (K2, k2tog) to end [27 sts]. 

Row 5: (Kl, k2tog) to end [18 sts]. 

Row 7: (K2tog) to end [9 sts]. 

Break off yarn, pull up tightly and fasten off. Oversew 
row ends together and turn right side out. Cut out 
a cardboard circle the same size as the base of the 
watering can and put in place. 

Spout 

Using 2mm (US 0) knitting needles and green 4-ply 
cotton cast on 8 sts. 

Work 2 rows st st. 

Row 1: Inc knitwise into first st, knit to last 2 sts, inc 
into next st, kl [10 sts]. 

Work 3 rows st st. 

Repeat the last 4 rows 3 more times [16 sts]. 

Dec 1 st at each end of next and foil alt rows until 4 st 
rem. Cast off. 

Beginning at the cast on edge, oversew the row ends 
together as far as the ends of the increases. Turn right 
side out and stuff very firmly. Sew the open ends to 
the side of the watering can with cast off edge, 4 rows 
above the base of the can. Add more stuffing, as needed. 

Watering Can Rose 

Using 2mm (US 0) knitting needles and green 4-ply 
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cotton, cast on 12 sts. 

Row 1: inc in every st [24 sts]. 

Beginning with a purl row, work 4 rows st st. 

Next row: Knit. 

Next row: Purl. 

Beginning with a purl row work 3 rows st st. 

Next row: (Kl, k2tog) to end [16 sts]. 

Next row: (K2tog) to end [8 sts]. 

Break off yarn, pull up tightly and fasten off. Oversew 
row ends together. Turn right side out and stuff firmly. 
Sew very firmly to the end of the spout. Stitch green 
glass beads to the rose. 

Handles 

Make one 1-Cord 6cm long and one 12cm (4.75inch] 
long. Attach the 12cm cord to the top of the watering 
can and the 6cm cord to the back of the watering can to 
form handles. Stitch the watering can firmly to the top 
of the hat. 

Roses 

Using a 3mm crochet hook, make 48ch. Turn, and miss 
4ch, dtr into next 43ch, tr into last ch. 

Next row: 3ch, 3 tr into each dtr, to last 2 sts, Idc, si 
into last tr. 

Fasten off. 

Starting at the end with the si st and dbl crochet, roll up 



the rose. Stitch securely at the base. 

Make 6 in total: 2 bright pink, 2 variegated pink, and 2 
cream. Attach to the hat around the watering can. 

Watering Can Flowers 

Using a 3mm crochet hook and dark pink yarn, make 
4ch, join into a ring with a si st. 

Round 1: (right side) 2ch, 9dc in ring with pale pink, si 
st to top of 2ch [10 sts]. 

Round 2: 5ch, Itr in each of next 9dc, si st to top of 5ch. 
Fasten off. 

Make 3 in total. Use dark pink for the centre and pale 
pink for the outer petals. Sew in ends and form into a 
neat circular shape. Stitch the flowers to the opening at 
the top of the watering can. 

To Make Up 

Sew the watering can firmly to the centre of the 
crown. Surround the can with the five crocheted 
roses, stitching each firmly in place. Catch down 
the leaves between every two bobbles at the start 
of the crown shaping. Alternate the leaf colours if 
you have used different shades. If you don't have 
a hat block, you can stuff your entire hat with 
polyester fibre filling to give it a round shape. This 
makes attaching decorations easier as you can see 
the work more easily. 




ytf(]age Made 



Just some of the Vintage Loving 
goodness you will find in Vintage 
Made issue 3, out June 2014, 
from newsagents, vintage stores. 
Can Do Books and via 
www.artwearpublications.com.au 
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TAFTA'S ICONIC EVENTS! 



Men are from 



Next time you hear these words used, engage them 
with new found meaning for yourself. 



Just going for a spin. You got it! Go for it. No 
rationalisation required. 



Hooning around. Treadling fast, trying 
something different and not fearing the 
outcome, lips curled into a smile while 
drafting, internal sense of satisfaction 
and pleasure. 



It's quiet and smooth; it purrs up the 
freeway. Your wheel is easy to treadle, 
no shaking or rattling, no resistance being 
offered, you can relax and spin for hours. 



By Debra McGuire 

As 1 reflected on the 'men are from mars' type 
thinking, 1 realised that the hand spinning woman 
has more in common with the man and his 'machine' 
than previously recognised. 



Burn out. Over spin the fibre, put too much 
twist in the thread so it coils and curls back 
on itself. 



Needs a service. Spend some time on your gear — 
oil, drive band, new hooks on flyer, check bobbins are 
sturdy, remove grime build up from metal sections. 



HEARN MORE -WWW.TAFTA.ORG.AUr 

tmommn orm now rot 



Wash and wax the car. Beeswax all the wood sections 
of your wheel, not where any slipping can occur (the 
surfaces that the drive band runs along, plus the shaft 
of the bobbin). 



TnE20HGEEL0nG EORUH 
TEXTILE ETREAT 

EFT 20™ - OCT 4™ GEELOAG GRAnnAR SCHOOL 



I've seen these new hubs that would look just great on 
the car. Check out the new products available that will 
make your spinning experience even more enjoyable 
and up to date. For example, a jumbo flyer for your 
existing wheel, a skeiner for winding those delicious 
spools into professional looking hanks, scales for 
weighing your processed and unprocessed fibre, even 
a sliding hook flyer. There are many possibilities, so 
enjoy the quest. 

Sometimes in conversations with each other, ladies 
use the phrase, "boys and their toys" which is greeted 
with understanding from us all. Well, 1 think the song 
lyrics "Girls just want to have fun" is the mantra for 
women playing with fibre. 



GEELONG FORUM OPEN HOUSE: OCT 4» Oam-lpm 

Geelong Grammar School, Corio Bay Victoria 
Free - Everijone Welcome - Ample Parking - Food Available. 

Visit the Traders; see results of the Workshops; bui| at the Bazaar; enjoii the 
exhihitions and installations. Lunch available to buij on the spot; barista operating. 



con TEXT aRT 



! ENROLMENTS OPEN 
P SEPTEMBER com! 




Takes place 11-16 April 2016 In the Blue Mountains at 
KOROWAL SCHOOL, Hazelbrook NSW. Vanessa Taijlor Co-ordinator. 



See www.contextart.com.au from V- Sept 2014 to get details... 
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The Red Hot 
Jumper 

By Wendy Knight 

• Yarn Cleckheaton Country Wide, 100% wool, (50g/ 

I 1.750Z, 50m/54.5yds, 7wpi, equiv Aust 12ply, CYCA #5, 
: Bulky weight) quantity 17(19, 22, 24, 27, 29) balls. Colour 

: #0009 Red 

: Needles and Notions 1 pair each 6mm (US 1 0) and 7mm 

• (US 11) knitting needles; cable needle; 2 stitch holders; 2 

• stitch markers; wool needle. 

• Tension 14 sts and 18 rows to 10cm (4inch) in st st on 
I 7mm (US 1 1) needles. 

I Measurements To fit bust 80(90, 100, 110, 120, 
: 130)cm or 31.5(35.5, 39, 43, 47, 51)inch with 8cm 

: (3inch) positive ease; Length 59(60, 61, 62, 63, 64)cm 

: or 23.25(23.5, 24, 24.5, 25, 25.25)inch; Sleeve length 
I 45cm (1 7. 75inch) at underarm. 

• Special Abbreviations CF=Slip next 4 sts onto cable 

• needle and hold at front of work, k1, p2, k1, then (k1, 

J p2, k1) from cable needle; CB=Slip next 4 sts onto cable 
I needle and hold at back of work, k1, p2, k1, then (k1, 
: p2, k1) from cable needle; pm = place marker on needle; 

: sm=slip marker. 



Back 

Using 6mm (US 10) needles, cast on 72(80, 88, 96, 100, 
108) sts. 

Row 1: K2, (pi, kl) 10(12, 14, 16, 17, 19) times, pi, k2, 
(pi, kl) twice, (p2, k2) 3 times, p2, (kl, pi) twice, k2, 
*pl, kl, rep from * to last st, kl. 

Row 2: Kl, (pi, kl) 11(13, 15, 17, 18, 20) times, p2, (kl, 
pi) twice, (k2, p2) 3 times, k2, (pi, kl) twice, p2, *kl, 
pi, rep from * to last st, kl. 

Rep last 2 rows twice, sizes 80(90. 120. 130) only, inc 
one st at each end of last row. 74(82, 88, 96, 102, 110) 
sts. Change to 7mm needles. 

NOTE - This is a make-and-lose pattern: st count will 
increase by 2 sts in 1st, 5th and 9th patt rows, and 
reduce to original st count in 3rd, 7th and 11th rows. 
All st counts given when shaping do not include sts inc 
in patt. 

Row 1: K21(25, 28, 32, 35, 39), *(pl, kl) twice, yo, (kl, 
pi) twice*, kl, (p2, k2) 3 times, p2, kl, rep from * to * 
once, knit to end. 76(84, 90, 98, 104, 112) sts. 

Row 2: P21(25, 28, 32, 35, 39), kl, pi, kl, p3, (kl, pi) 
twice, (k2, p2) 3 times, k2, (pi, kl) twice, p3, kl, pi, kl, 
purl to end. 

Row 3: K21(25, 28, 32, 35, 39), *pl, kl, pi, si 1, k2, 
psso, pi, kl, pi*, kl, (p2, k2) 3 times, p2, kl, rep from * 
to * once, knit to end. 74(82, 88, 96, 102, 110) sts. 

Row 4: P21(25, 28, 32, 35, 39), kl, pi, kl, p2, (kl, pi) 
twice, (k2, p2) 3 times, k2, (pi, kl) twice, p2, kl, pi, kl, 
purl to end. 
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FOR WOOL & NATURAL FIBRES 



• Safe for use with biocyde and grey 
water systems 

• Contains tea tree oil and lemon myrtle 

• Colourfast • Antibacterial 

• Brightens colours 

• Restores lustre 

• Safe for sheepskin 

MERINOMARK® 



AUSTRALIAN MADE BY 






See stockist listings section 
at the back of the magazine. 



tantech@bigpond.com 
I- www.tantech.com.au 





Needle Nook 

Proud stockists of major brands 

Patons Shepherd Sublime 

Peter Pan Cleckheaton 

Sirdar Filatura di Crosa plus SO 

Naturally Heirloom much more 

• Patterns • Needles • Accessories 
• Cross Stitch, Tapestry and Haberdashery supplies. 

Mail Order & phone Sales welcome. 

Visit us at www.needlenook.com.au 

and use our secure order form. 
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Row 5: As row 1. 

Row 6: As row 2. 

Row 7: K21(25, 28, 32, 35, 39), *pl, kl, pi, si 1, k2, 
psso, pi, kl, pi*, CB, CF, rep from * to * once, knit to 
end. 74(82, 88, 96, 102, 110) sts. 

Row 8: As row 4. 

Rep rows 1 to 4 incl once. Last 12 rows form patt. Cont 
in patt until work measures 38cm from beg, working 
last row on wrong side. 

Shape Armholes: 

Keeping patt correct, cast off 4(6, 7, 8, 9, 11) sts at beg 
of next 2 rows. 66(70, 74, 80, 84, 88) sts. 

Dec one st at each end of next and foil alt rows until 
60(62, 66, 70, 72, 76) sts rem.** 

Work 29(29, 31, 31, 31, 33) rows without further 
shaping. 

Shape Shoulders: 

Cast off 5(5, 6, 6, 6, 7) sts at beg of next 4 rows, then 
6(6, 5, 6, 7, 6) sts at beg of foil 2 rows. 

Leave rem 28(30, 32, 34, 34, 36) sts on a stitch-holder. 

Front 

Work as for Back to **. Work 21 rows without further 
shaping. 

Divide for neck: 

Row 1: Patt 20(20, 22, 23, 24, 26), turn. 



Keeping patt correct, dec one st at neck edge in next 2 
rows, then in every foil alt row until 16(16, 17, 18, 19, 
20) sts rem. Work 1 row. 

Shape Shoulder: 

Cast off 5(5, 6, 6, 6, 7) sts at beg of next and foil alt row. 
Work 1 row. Cast off rem 6(6, 5, 6, 7, 6) sts. 

Slip next 20(22, 22, 24, 24, 24) sts onto stitch-holder 
and leave for polo collar. With RS facing, join yarn to 
rem 20(20, 22, 23, 24, 26) sts and patt to end. 

Dec one st at neck edge in next 2 rows, then in every 
foil alt row until 16(16, 17, 18, 19, 20) sts rem. Work 
2 rows. 

Shape Shoulder: 

Work as for other shoulder shaping. 

Sleeves 

Using 6mm needles, cast on 31(31, 33, 33, 35, 37) sts. 
Row 1: K2, *pl, kl, rep from * to last st, kl. 

Row 2: Kl, *pl, kl, rep from * to end. 

Rep last 2 rows twice. Change to 7mm needles. 
Working in stocking st, inc one st at each end of 
next and every foil 10th(6th, 6th, 4th, 4th, 4th) row 
until there are 41(35, 53, 51, 63, 67) sts, then in 
every foil 12th(8th, 8th, 6th, 6th, 6th) row until 
there are 43(49, 55, 61, 65, 69) sts. Cont without 
further shaping until Sleeve measures 45cm from 
beg, ending with a purl row. 

Shape Top: 

Cast off 2(3, 4, 4, 5, 6) sts at beg of next 2 rows. 39(43, 
47, 53, 55, 57) sts. 

Dec one st at each end of next and foil alt rows until 
19(23, 27, 39, 39, 39) sts rem, then in every row until 
13 sts rem. 

Cast off 3 sts at beg of next 2 rows. Cast off rem 7 sts. 
Polo Collar 

Using mattress stitch, join right shoulder seam. 

With RS facing and using 6mm needles, knit up 11(12, 
12, 13, 15, 15) sts evenly along left side of front neck, 
knit across sts from front stitch-holder, knit up 11(12, 
12, 13, 15, 15) sts evenly along right side of front neck, 
knit across sts from back stitch-holder, inc once in 
centre. 71(77, 79, 85, 89, 91) sts. 

Row 1: PI, *kl, pi, rep from * to end. 

Row 2: Kl, *pl, kl, rep from * to end. 

Work a further 7 rows rib. 

10th row (RS of garment facing): Rib 8(10, 10, 12, 14, 
14), pm, (inc in next st, rib 4) 4 times, inc in next st, 
pm, rib to end. 76(82, 84, 90, 94, 96) sts. Change to 
7mm needles. 

Beg Polo Collar Patt: 

Row 1 (RS of collar): Rib to marker, sm, kl, yo, kl, (pi, 
kl) twice, (p2, k2) 3 times, p2, (kl, pi) twice, kl, yo, kl, 
sm, rib to end. 

Row 2: Rib to marker, sm, p3, (kl, pi) twice, (k2, p2) 3 
times, k2, (pi, kl) twice, p3, sm, rib to end. 
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The Uralla 
WOOL ROOM 

new range of 




vibrant colours in 
8, 12, 16 & 20 ply 
1 00% wool yarns 
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Row 3: Rib to marker, sm, si 1, k2, psso, (pi, kl) twice, 
(p2, k2) 3 times, p2, (kl, pi) twice, si 1, k2, psso, sm, 
rib to end. 

Row 4: Rib to marker, sm, p2, (kl, pi) twice, (k2, p2) 3 
times, k2, (pi, kl) twice, p2, sm, rib to end. 

Rep rows 1 and 2 once. 

Row 7: Rib to marker, sm, si 1, k2, psso, pi, kl, pi, CB, 
CF, pi, kl, pi, si 1, k2, psso, sm, rib to end. 



Keeping patt correct as placed (noting there are 12 
rows to patt rep as before), cont until collar measures 
24cm from beg. Cast off loosely in patt. 

Finishing 

Join side and sleeve seams. Sew in sleeves evenly. Fold 
polo collar onto RS. 



Key 



□ = K on right side, P on wrong side 
[H = P on right side, K on wrong side 
1^ = kl , yo, kl 
m =p3 




= si 1, k2, psso 

= CF - slip next 4 sts onto cable needle and leave at front of work, kl, p2, kl, then (kl, p2, kl) from cable needle. 
= CB - slip next 4 sts onto cable needle and leave at back of work, kl, p2, kl, then (kl, p2, kl) from cable needle. 
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Getting off on 
the right hook; 
crocheting in 
a way that is 
more iikeiy to 
succeed 

By Amy Scott-Young 

Curled up by lamplight, doing what we love most, 
crocheting into the wee hours. “Just one more row..." we 
mutter to ourselves as we realise we should have gone 
to bed hours before. And who can blame us, when such 
a pleasurable pastime fills us with a sense of nostalgia 
for the women that have come and gone before us? How 
could we give up an opportunity to connect with our 
own creativity or perhaps make something for those 
that are less fortunate than ourselves? Crochet, no 
doubt, has some rather infectious qualities. 

However, it's not just about taking part in such a 
time-honoured tradition. We are in fact quite a talented 
bunch! With every stitch we lovingly create, we are 
actually combining the making of fabric with fashion 
design. 

As talented as we are, there are times, probably 
more than we would like to admit, when our projects 
just haven't turned out as we had planned. Maybe you 
have a jumper (sweater) whose seams wouldn't hang 
straight? 

This may have led you to question your crochet skills 
or you may have accepted this as being the nature of 
crochet because you love its versatility and ease, so 
carried on nonetheless. It wasn't until 1 stepped back 
from the craft entirely however, that 1 began to realise 
that with a bit more knowledge, 1 could improve the 
outcome of my projects. 

Let's take a look at some methods to discover how 
you can minimise some of the concerns you may come 
across in crochet: 

Crochet Concern # 1: Why does my crochet 
fabric curl or pucker? 

Fabric is structured so that it forms a warp (length) 
and weft (width). The warp will pull in one direction 
and the weft in another. To ensure a garment sits flat 
and has maximum drape the warp and weft will ideally 
cross over each other at a ninety degree angle (they 



need to pull evenly in each direction). 

When crochet fabric curls this is a clear indication that 
the stitches are not pulling evenly in each direction. This 
is simply due to the nature of most crochet stitches... 
they will tend to pull slightly more in one direction. 
To produce an even fabric, most of the basic crochet 
stitches can be slightly modified. 

Here are some variations of the basic stitches to 
create an even fabric so that you can use your favourite 
stitches more successfully: 



Double Crochet 




Double Base Chain: ch 1, insert hook into chain and 
work one dc, *insert hook into the single vertical thread 
which forms the left side of the previous dc and work 
another dc*, repeat from *to* until length required. 

Turning Chain: chi 

Foundation Row: RS facing, ch 1, dc into each st to end, 
do not turn. 

Row 1: RS facing (worked from left to right), ch 
1, reverse dc (insert hook into next st to right and 
complete st normally) into each st to end, do not turn. 
Row 2: RS facing, ch 1, dc (insert hook under 2 
horizontal threads to the right of each previous st) into 
each st to end, do not turn. 

Repeat Rows 1 and 2 until length required. Work in 
multiples of 2 rows, ending with Row 2. 



Treble Crochet 




Treble Base Chain: ch 2, insert hook into chain and 
work one tr, *insert hook into the single vertical thread 
which forms the left side of the previous tr and work 
another tr*, repeat from *to* until length required 

Turning Chain: ch 2 

Front (or Back) Post Treble Crochet 
Double Base Chain: ch 1, insert hook into chain and 
work one dc, *insert hook into the single vertical thread 
which forms the left side of the previous dc and work 
another dc*, repeat from *to* until length required 
Starting Chain: ch 2 (beginning row from right side), 
ch (beginning row from left side) 
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Foundation Row: RS facing, ch 2, tr into each st to end, 
do not turn. 

Row 1: RS facing (worked from left to right), ch, reverse 
FPtr (insert hook around next st to right and complete 
St normally) around each st to end, do not turn. 

Row 2: RS facing, ch 2, FPtr around each st to end, do 
not turn. 

Repeat Rows 1 and 2 until length required. Work in 
multiples of 2 rows, ending with Row 2. 



Double Treble Crochet 



{iff •Mflffflli 






Variation 



Regular 



Double Treble Base Chain: ch 1, insert hook into 
chain and work one dtr, *insert hook into the single 
vertical thread which forms the left side of the previous 
dtr and work another dtr*, repeat from *to* until length 
required 

Turning Chain: ch 4 

Crochet Concern # 2: Why do my stitches 
look splitty? Why does my yarn unravel as 
I work? 

When creating a garment, you either use the fibre 
suggested by the designer or you might prefer to choose 
your own. In either case sometimes you may not be 
entirely happy with the form of the stitch. 

Stitch formation consists of a few factors: tension, 
hook size and yarn. You have probably looked into the 
tension and the hook size when a project isn't working 
in the way you expected it to, and changing your tension 
and hook size might have worked in some instances. 
But when all else fails and you are still left wondering 
about the quality of your stitches, it might pay to take a 
closer look at the yarn being used. 

Yarn is either plied clockwise (with an “S" twist) or 
anti-clockwise (with a “Z" twist). “S" yarns are much 
more common. When crocheting, each yarn over will 
slightly twist the yarn. If you crochet with your right 
hand using an “S" yarn, the yarn will slightly unravel 
with each yarn over. If you are using a “Z" yarn it will 



slightly tighten with each yarn over. The more you pull 
out your work and re-use the yarn the more it will 
unravel or tighten. 

To create a well defined stitch, it is important that you 
do not unravel the yarn too much as you work! If you 
frequently experience this problem, try using a Z yarn 
(although they can be hard to find), or a tightly twisted 
S yarn (so a little unraveling won't matter). 

Crochet Concern # 3: Why are the seams 
crooked? Why is the entire garment biased 
(spiraling around the torso)? 

Design involves developing, communicating and 
implementing ideas that combine functionality with 
line and proportion to create an aesthetically pleasing 
garment. When a garment twists, it is indicating that 
the fabric's warp and weft are not pulling evenly in each 
direction. Instead of modifying how you make the fabric 
you modify the design of the garment, transforming its 
flaws into features. 




Biased fabrics will tend to lean in one direction 
causing an asymmetrical effect on what is supposed to 
be a symmetrical garment. You can create symmetry by 
using a centre seam that runs vertically down the front 
of the garment. However, you still need to ensure the 
entire garment is pulling evenly in each direction. 

Normally, when creating crochet pieces they are all 
created the same (top box). If the fabric is biased (bias 
direction indicated by the red line) when you sew the 
pieces together the entire garment will be biased. 

However, if you flip your pieces over (middle box) or 
make some pieces in reverse (bottom box) and rotate 
them before sewing together, although the individual 
pieces will still be biased the entire garment will have 
an even pull. 

1 hope that by addressing these three problems, 
your crochet projects bring you more joy, and a more 
successful outcome. 
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Woolmark 
Celebrates 
50 Years: 
1964-2014 

By Charlotte Smith 

In the early sixties, when the Beatles, mini skirts 
and psychedelia were all the rage, wool, a staple in 
everyone's wardrobe, was being challenged by two new 
synthetic fibres: polyester and acrylic. 

In order to keep wool, with its natural qualities, 
in the public arena, an idea was formed to create a 
unique label that would distinguish wool from other 
fabrics and guarantee its quality and authenticity. In 
1963, on behalf of the International Wool Secretariat, 
a global design competition was initiated to create 
a graphic logo for a single universal image for wool 
quality. This was the driving force behind the creation 
of the Woolmark. 

In 1964, Francesco Saroglia (supposedly!) created a 
black and white Op Art-like image of five inter-looping 
lines to form a wool skein. In a tantalisingly mysterious 
twist, there seems to be no record of a Mr Saroglia. 
Yet Franco Grignani, a graphic designer in Milan, was 



renowned for similar Op Art designs in black and white. 
Some credit him with creating the logo. But this is a 
story for another time! This became the Woolmark logo. 

Woolmark has become the world's best-known 
textile fibre brand and, fifty years on, the logo is the 
number one most recognised logo of all time. It is also a 
label vintage collectors like me search out in every wool 
garment we collect. It gives the garment kudos. 

Wool's ability to be draped, tailored, moulded, felted, 
dyed, embellished and easily blended, among other 
attributes, insures each decade's iconic look since the 
1960s is immortalised in wool. 

Wool, as a fibre, has long been a favourite of designers 
and from 1964 when Woolmark was launched, 
couturiers like Andres Courreges in Paris, Mary Quant 
in London and Geoffrey Beene in America were all 
devotees. The Mod silhouette created by an A-line shape 
suited the density of wool. Suits, popularised by Jackie 
Kennedy, were made in a variety of wools including 
boucle, knit and tweed, to name a few. 

Alongside mini skirts, capes and pantsuits, beautiful 
woven wool plaids from the Scottish Highlands, were 
made into coats by companies like Pendleton and 
Aquascutum who championed the ability of wool yarn 
to be dyed in a rainbow of vibrant and heathery colours. 

In Australia, Elena and Santa Spinelli, two sisters 
who migrated from Italy to South Australia in the 






50s, brought with them Italian knitting techniques. 
They trained their Australian employees invaluable 
European skills to produce luxury knitwear, under the 
Spinelli label, in their factory. 

The 70s saw fashion move to a Smart Casual look 
with the shirtdress becoming a fashion staple. Styles 
swayed from romantic to punk. Long printed dresses 
made from soft flowing wool jersey were printed with 
flowers, plaids and ethnic patterns for a folksy feel. 
Knitted sweaters and coats, with matching scarfs and 
hats, by Kaffe Fassett in America, Bill Gibb in England 
and the Missoni sisters in Italy, among others, drew on a 
rich, many-coloured palette and exciting textures. 

The 80s was all about Designer and Power Dressing. 
Tailoring moved from the traditional confines of 
menswear into the high fashion category for women's 
wear. Prominent shoulders and chunky knits with 
wild colourful patterns defined the decade. Princess 
Diana was a style icon. She wore wool as chicly as silk 
including the time she chose a sweater knitted with a 
koala pattern by Australian designer Jenny Kee to wear 
to a polo match in England. 

Donna Karan, Oscar de la Renta and Ralph Lauren 
championed wool with their classy, seasonal collections 
and Jean Paul Gaultier used wool to sculpt women's 
bodies with his dramatically fitted suits. 

The 90s saw a variety of fashion looks from Designer 
to Super Model, from Grunge to Body Con and from 



Minimal to Conceptual. Giorgio Armani used Merino 
wool and luxury wool blends that appealed to women 
who had money, but did not want to look conspicuous. 
Sonia Rykiel remained the 'Queen of Knits' and 
produced fashionable suits in interesting colours and 
weaves. Even Vivienne Westwood returned to her 
roots and reinterpreted plaids and tweeds from her 
punk collections. 

Since 2000, a new generation of designers has 
emerged. Inspiration comes from many sources 
including vintage clothing. Designers have the latest 
technology at their fingertips. Machinery, especially 
knitting machines, allows them the opportunity to 
experiment with complicated weaves and unique 
shapes. This year, Christian Wijnants, winner of 
the International Woolmark Prize, took the concept 
of exploring the use of one type of yarn in 100% 
Merino wool and creating a seamless garment, 
knitted in one piece. 

The Woolmark will continue to represent 100% pure 
wool, quality and sustainability for discerning fashion 
designers and consumers for another fifty years. 
Imagine how innovative wool garments will be by 2064! 

As Ambassador for Vintage Fashion at The Woolmark 
Company I send my best wishes for a very Happy 
50th Birthday! 

For more information about wool and its Australian 
story www.merino.com has a beautiful story to tell. 
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Block by Block: 
Knitting Entrelac 

By Liz Haywood 

Entrelac is one of those impressive patterns that looks 
difficult to do but isn't really. All you need to know for 
the basic technique is how to cast on, knit, purl, increase, 
decrease and pick up stitches. 

The rectangles and triangles that make up entrelac 
form diamonds that look like a diagonally woven basket 
weave pattern. Because the blocks are on a 45 degree 
angle, they form a stretchy, flexible bias fabric, lending a 
forgiving fit to entrelac garments. 

So who invented entrelac? You might think the French, 
since the name means "to interlace", but entrelac is a 
traditional knitting technique from Finland, and is also 
seen in Norway and Sweden. It is also called basket weave 
squares or birch bark squares. 

If you remember entrelac in the 1980s with regret, 
be assured that entrelac is now "one of today's hottest 
trends in knitting"! 

Basic Entrelac 

The best way to understand how entrelac is created is to 
actually knit a swatch. Mastering this will equip you to try 
any entrelac pattern. This swatch is based on a multiple 
of 10 stitches, but entrelac can use any odd or even 
multiple, with a minimum of about 4st. Use any spare 
yarn and suitable needles. All the swatches pictured use 
8ply yarn and 4mm needles. It's easier if you use at least 
two colours, alternating them between rows of blocks, or 
else use a totally new colour for each row. 

Starting row (base triangles) 

Cast on 30st and 
divide into 3 groups of 
10, placing a marker 
between each. 

1^^ triangle: (wrong 

side) P2, wrap and 
turn, K2, turn, P3, wrap 
and turn, K3, turn. 
Continue in this 
manner, purling one 
more stitch from the 
left needle each time 
until all lOst are on 
the right needle. 
Don't turn. Leave these and work the other 2 triangles 
in the same way. Turn the work after the final triangle. 
The knitting now looks a little strange, with each 
triangle except for one hooked up onto the needle. 



Slipping stitches: Do you like to slip the first stitch 
of every row? I do. I like a smooth, braided edge to 
pick up stitches from. However, don't slip any edge 
stitches with entrelac or you'll end up with tight 
edges throughout the knitting. 

Wrap and Turn: For the base row of triangles only, 
you'll need to use the "wrap and turn" technique to 
avoid holes along what will become the bottom edge 
of the work. Wrap and turn is a two-stage technique. 
Knit or purl to the turning point. Slip the next stitch 
purlwise onto the right hand needle. Bring the yarn 
between the needles [to the front if you're knitting 
or to the back if you're purling). Replace the slipped 
stitch back onto the left hand needle. Turn the 
knitting around and work back. Note that the yarn 
is now wrapped around the base of the stitch that 
you slipped. When you meet the wrap on the next 
row, work it with the stitch it's wrapped around; if 
you meet the wrap on the knit side insert the tip of 
the right hand needle into the wrap then into the 
slipped stitch and knit them together. When you 
meet the wrap on the purl side, lift the back of the 
wrap [which is on the knit side of the fabric) and put 
it on the left hand needle, and purl it together with 
the slipped stitch. 

Does this sound like too much to take in all at once? 
If you're just making a swatch to get the hang of how 
entrelac works, feel free to skip the "wrap and turn" 
and instead just "turn". I know I did on my very first 
entrelac swatch! 



First row of blocks 

The first row is sometimes referred to as “right side'' 
rectangles or blocks, because they're knitted with 
the right side facing you. If you are working it into an 
existing piece, change to another colour (if you want 
to. ..it's much easier if you do). The first row of blocks 
has side triangles to fill in the edges. 

You'll be making an increase: kfb is knit into the front 
then the back of the stitch, to make two stitches out of 
one. And a decrease: ssk means “slip, slip, knit''. Slip the 
first and second stitches knitwise one at a time, then 
insert the tip of the left hand needle into the fronts of 
these two stitches from the left, and knit them together 
in this position. No need to wrap and turn anymore, just 
simply turn (or knit backwards). 

side triangle: (rs facing you) K2, turn, purl back, 
turn. 

kfb, ssk (with the new stitch on the right hand needle 
and the old stitch on the left hand needle), turn, purl 
back, turn 

kfb, Kl, ssk, turn, purl back, turn 
kfb, K2, ssk, turn, purl back, turn 
kfb, K3, ssk, turn, purl back, turn 



‘•Af 4 i 4 * — 



Cast on completed with 
markers in place. 



i 






Base triangles completed. 



'■A 
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On knit rows you 
are inc one st at 
the beginning and 
decreasing 1 st from 
the first base triangle 
each time. Continue 
until you've ssk'd 
the last st on the left 
hand needle. 

You should now 
have lOst in the new 
colour on the right 
hand needle. Do not 
turn. Leave these 
lOst, and go onto 
work the first block. 
Block: (rs facing you) 
Slip the marker first. 
Pick up and knit lOst 
from the row-ends 
of the base triangle, 
turn. 

PIO, turn. 

K9, ssk (with a stitch 
from the 2"^^ base 
triangle), turn. 
Repeat these 

instructions until all 
the stitches of the 
base triangle have 
been consumed. 
After the very last 
ssk, do not turn, but 
go on to work the 
next block between the 2"^^ and 3"^"^ base triangles in the 
same way. 



Picking up stitches: Entrelac requires picking up 
stitches, either "pick up and knit" or "pick up and 
purl" depending on which row of blocks you're 
working on. So, do you pick up through the "knot" or 
the space between the knots? Well, the "knot" is the 
firmest part of the fabric edge, however I confess I 
always pick up in the space between. 

Picking up through the "knot" is made much easier 
if you have pointy points on your needles. 

Whether you choose to use the knot or the space, 
the most important thing is to be consistent, because 
what we want is a straight, even line of stitches. 



2"^ side triangle: (rs facing you) You may like to add 
a marker here before you pick up the stitches (1 do). 
Pick up and knit lOst from the row ends of the last base 
triangle on the very end of the knitting, turn. We'll be 
decreasing 1 st in the left hand corner of the triangle by 
working p2tog at the beginning of every purl row. 



Next row: (wrong side) P2tog, purl to end (ie P8), turn. 
K9, turn. 

P2tog, purl to end (ie 
P7), turn 
K6, turn 

Continue decreasing 
at the beginning of 
every purl row until 
two stitches remain. 
Knit them. Turn, and 
purl these last two 
stitches together. 
If you're going to 
change colour for the next row of blocks, purl the two 
stitches together with the new colour. 



The second row 
of blocks doesn't 
have side triangles. 
These blocks are 
often referred to 
as “wrong side'' 
rectangles or blocks. 
You can still work 
this row of blocks 
using backwards 
knitting. Pick up the 
stitches on the “purl" 
side, turn, then have 
the “knit" side facing 
you and knit the knit 
rows as normal. Use 
backwards knitting 
for the purl rows. 
Block: (ws facing 

you) Pick up and 
P9st, turn (=10st 
because you already 
had one stitch on the 
needle from before) 
KIO, turn. 

P9, P2tog (purl the 
last stitch together 
with the first one 
from the first row 
block), turn. 

Continue back and 
forth until all of the 
stitches of the first 
row block have been 
consumed, finishing with a P2tog. Do not turn. Work 
the 2^^ and 3"^"^ blocks in the same way. 

The third row of blocks is the same as the first row, 
except that you'll be working into the 2'^'^ row of blocks 




1st side triangle completed, 
ready to pick up stitches for 
the block. 




1st block done, ready to pick 
up stitches for the next block. 




All blocks completed, ready for 
2nd side triangle. 




2nd side triangle completed, 
with new colour ready. 



Second row of blocks 




Wrong side view of first block 
completed. 




Right side view of first block 
completed. 




Wrong side view of all 
the second row of blocks 
completed. 
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Third row of blocks completed, 
ready for closing triangles. 



instead of the base 
triangles. Work 
alternate and 2^^ 
rows of blocks as 
many times as you 
want, but always end 
with a first row of 
blocks, then finish 
off with a row of 
closing triangles to 
give a straight edge 
at the top. 



Closing triangles 

Change the yarn colour. Remove the markers as you 
make each triangle. 

(ws facing you) PI, pick up and P9st from the row ends 
of the side triangle, turn. (=10st, you already had one 
stitch on the needle from before) 

KIO, turn. 

P2tog at beg of row, P7, P2tog (purl last st of end triangle 
with first st of previous row block), turn. 

Knit back, turn. 

P2tog, P6, P2tog, turn. 

Knit back, turn. 

Continue in this way until 3st remain of the current 
triangle (and 3st of the previous row block), ending 
with a knit row. On the next purl row, P2tog, P3tog, turn. 
Knit across the remaining 2st, turn. P3tog (to leave one 
st remaining) and begin the next triangle, picking up 

the stitches as you 
did for the first. 

And there you have 
it. It really does get 
simpler and more 
intuitive the more 
you practice. 
Completed swatch. 




Entrelac Q & A: 

Q: I have holes at the junctions of my en trelac blocks... 

If the holes are small ones, don't worry. It is the character 
of entrelac and most entrelac contains them. If the 
holes are big, it's the result of not picking up stitches 
close enough to the beginning or end of the block. This 
can happen frequently when you're decreasing the size 
of the block by picking up one less stitch than usual 
(the gingham beanie pattern uses this block-decreasing 
idea). The holes can be fixed by stitching the hole closed 
afterwards using a yarn tail or spare yarn. 

Q: There are dots of (the preceding) colour showing 
through on the edges of the blocks... 

Once again, this is the character of entrelac, and will be 
hardly noticeable when the garment is being worn. 



Q: What if I want to continue in st st instead of 
finishing with a row of triangles? 

Here's how to work the last tier of triangles: 

With w/s facing, pick up and purl 9st along the edge 
of the previous row block, as you normally would for 
working closing triangles (=10st, since you already had 
one on the needle to start with). 

These stitches are worked as short rows with 'wrap and 
turn'. You should be able to have the rs facing you, knit 
backwards for the purl rows, and easily manage the 
wrap and turns at the end. 

Row 1: (rs) KIO, turn (for the first one, or w&t with 
the last unwrapped stitch when you work the other 
triangles) 

Row 2: P9, p2tog (with one stitch from the previous 

row of blocks), turn 

Row 3: K9, w&t 

Row 4: P8, p2tog, turn 

Row 5: K8, w&t 

Row 6: P7, p2tog, turn 

Row 5, K7, w&t 

Etc, until you reach: 

PI, p2tog, turn 
Kl, w&t 

P2tog, do not turn. 

The first triangle has been completed. You have 9 
wrapped stitches plus the last one =10st. Repeat for 
the other triangles. Work all the wraps together on the 
next full row, and at the same time increase if you're 
continuing on in st st. Yes, you'll need to increase 
stitches to produce a piece the same width as the 
entrelac. This is because entrelac blocks lie on the 
diagonal, and therefore 30st of entrelac will be bigger 
than 30st of regular knitting. 

How much to increase? Providing you're using the same 
yarn and needles, the ratio of entrelac to regular knitting 
is 2st to 3st. Therefore, increase 1 st for every 2st along 
the top row of triangles ie: work (K2, ml) to end. 
Conversely, if you're going from stocking stitch to begin 
an entrelac section, you would (Kl, K2tog) to end, 
turning three stitches into two. 

Q: Can I change the multiple of blocks? 

Yes, but it changes 
the length of the 
knitting. Take a 
look at this pictured 
example. The basic 
entrelac swatch 
(top) consists of 
30st in three groups 
of lOst. The swatch 
below it is also 
knitted on 30st, but 
this time divided 
into 5 groups of 




The same number of rows 
worked on both samples. 
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6st. Both contain the same number of rows of blocks. 
Notice that the width remains the same, but the length 
is changed. Therefore, it's ok to change the number of 
blocks provided they fit in the multiple of stitches, but 
you'll have to knit more or less rows of blocks to make 
the length correct. 

Q: How do I work entrelac in the round? 

Entrelac can be worked in the round in almost the same 
way as flat entrelac, except there are no side triangles to 
worry about. Each round has the same number of blocks 
in it, with rounds of left-leaning blocks alternating with 
rounds of right-leaning blocks. 

Begin by working a row of base triangles as you 
normally would. Cut the yarn and join the round by 
tying the beginning and end together. Have the right 
side facing out, and ensure it isn't twisted. 

Join the next colour 
on in the place 
indicated in the 
photograph, and 
work a first row 
block, picking up 
stitches along the 
edge of the first base 
triangle. Work the 
next block, and continue making blocks between each 
pair of base triangles to complete the round. 

If you're working on dpns, the first round can be a bit 
fiddly, but becomes easier as you work more rounds of 
blocks. You'll find it easier to put rubber bands around 
the ends of the needles you aren't immediately using to 
stop stitches potentially sliding off. 

For the second round of blocks, turn the work to the 
wrong side and join the new colour. Note that you'll need 
to cut the yarn and re-join it in a different spot for each 
round of blocks even if you're using the same colour. 
Work a round of second row blocks. 

Unlike normal knitting in the round (where you're 
always knitting in the same direction), at the end of 
each round of blocks the following round is worked in 
the opposite direction, as if working flat. 

Q: How about substituting different stitches? 

Entrelac doesn't have to be in stocking stitch. You could 
substitute garter stitch, moss stitch, rib, cables, stripes, 
lace, almost anything really, as long as the pattern fits into 
the number of stitches in each block. Note that the edge 
triangles are often in plain stocking stitch (this usually 
looks ok), but you could invent a (version of your) stitch 
pattern to fit the triangles to help them match. 

If you're partial to lace, you could use an allover lace 
pattern or centre a motif in each block. If you pick a lace 
pattern with all the wrong sides purled, you'll still be 
able to knit backwards for those rows. 

Entrelac can also be Fulled (felted). 




Consists of K2, P2 rib. 




Simple (yo, k2tog) eyelet lace, with solid st st sides. 



Q: How best to add colour to entrelac? 

An easy way to add colour is to change colours every 
row of blocks. Either make every row a different colour 
or just alternate two colours. Alternating two colours 
gives an over-under-over-under basket weave effect. 
Variegated yarns work well in entrelac, particularly 
long repeats. 

Changing colours for every block necessitates weaving 
in many ends, but shouldn't be too much work if you 
knit them in as you go. 

Small intarsia patterns can be worked on individual 
blocks, either knitted in or Swiss darned at the end. 
Striped rows on the blocks look very effective. Stripes 
across the top and bottom of each block will give a 
zig zag effect. You can also arrange different coloured 
blocks to form diamonds, zig zags or chevrons. This can 
look great felted. 

Using only one colour for your entrelac? Study your 
knitting carefully before resuming after you've put it down. 
It's very easy to carry on knitting in the wrong direction. 

Some practical applications for entrelac 
(apart from scarves) 

Are you a baby blanket or lap rug knitter? Try giant 
entrelac using big wool and large needles... knit a lace 
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Further reading: 

"Entrelac -The Essential Guide to 
Interlace Knitting" by Rosemary 
Drysdale [2010 Sixth and Spring 
Books] is a great starter book, 
with very clearly illustrated basic 
instructions, a stitch library, and 
more than 25 patterns. This book got 
me started on entrelac. 

"Entree to Entrelac" by Gwen Bortner 
[201 0 XRX Inc) is a course in entrelac 
concepts with projects to apply your 
new skills to. It's inspiring, with some 
very clever and elegant patterns. 
You'll also find a couple of entrelac 
patterns in "Norwegian Handknits: 
Heirloom Designs from Vesterheim 
Museum " by Janine Kosel 
For some free online entrelac 
patterns try Garnstudio/DROPS 
Designs. 



Knitting backwards: Knitting backwards is the key to 
your entrelac enjoyment, and will save you mountains 
of time. 

I usually don't do any knitting backwards when 
making the base triangles, so I can make sure my 
wrapping and turning is perfect. However, sometimes 
I have the purl side of the knitting facing me, and purl 
backwards, this makes it easy to manage the wraps. 
For how to purl backwards and more about knitting 
backwards in general, see Yarn issue 25. 






Basic How to knit backwards: 

Have the “knit" side facing 
you. With the yarn at the 
back of the work, insert the 
tip of the left needle into 
the back of the stitch on the 
right needle. 

Bring the yarn up behind 
the left needle, over the top 
of it, and down between the 
left and right needles. 

Scoop the new stitch 
through using the left 
needle, slightly lifting the 
right hand needle over it 
then withdrawing, leaving 
the new stitch on the left 









needle. 



PZtog when knitting backwards: When the pattern 
says to purl two stitches together on the wrong side, 
it's easy to do if you're knitting backwards: simply 
insert the left needle into two stitches instead of one 
and knit backwards as usual. 



baby blanket... .make a mosaic afghan to use up your odd 
balls of yarn. If you can do bullion, wool or silk ribbon 
embroidery, try it on the junctions between blocks or to 
decorate the middle of blocks. 

Add entrelac to the straight part of a cardigan, jumper 
or pair of legwarmers or socks. Use it as a trim, eg 
cuffs on a jumper, the edge of a beanie, the neckline 
of a skivvy, jumper or on mitten cuffs. Just remember 
to decrease before you start the entrelac and increase 
again afterwards. 

Try the entrelac hat pattern in this issue. You don't have 
to make it gingham: you could use a different colour for 
each row of blocks, or make the whole thing in a solid 
or variegated yarn. 

Adaline Christie-Johnston suggested a handbag and 
sent an image (before the side gussets had been turned 
in) to help with picturing how a bag would look. 
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ENTRELAC 

Gingham Beanie 

By Liz Haywood 

I Yarn Hand spun natural colours in light (L), medium (M) 
: and dark (D), each 50g (1 .75oz) and spun to an Australian 

: 8ply weight (CYCA #3 Light Worsted or DK). You will 

: find similar coloured yarns at Bilby Yarns and WirraWorra 
, (Bennett & Gregor) or natural coloured fleece for spinning 

• at Tarndwarncoort. 

• Needles and notions set of 4mm dpns; rubber bands for 

• the ends of the needles if desired; tapestry needle; stitch 
I markers. 

I Tension 22sts to 10cm(4inch) in st st with 4mm (US 6) 
: needles. 

: Size To fit head 56cm (22inch). 

: Abbreviations pm = place marker; p2tog = purl 2 sts 
: together as one; ws= wrong side; rs= right side of work; 

• k2tog = knit 2 sts together as one; w&t=wrap and turn 

• (see extended w&t instructions in the Stitch Guide). 

First, familiarize yourself with entrelac. Knit a sample 
swatch as detailed in the accompanying article — the 
directions here refer to the swatch directions. 

Beanie 

With colour D, cast on 90st. Work 10 rounds of Kl, PI 
rib, knitting through the back of the knit stitches to 
produce a slightly twisted, twangy rib. Change to colour 



M and knit decrease round: (Kl, K2tog) to end [=60st]. 
Knit 1 round. 

Base triangles 

Divide stitches into 10 groups of 6st each and pm 
between each. Work a round of base triangles. 
Round 1: Cut yarn and join D. Work a round of rs 
blocks, alternating blocks of L and D. 

Round 2: Work a round of ws blocks in M 
Round 3: Work a round of rs blocks, alternating L 
and D. Place an L block above a D block made on 
round 1 (see photo for colour placement]. 

Round 4: Work a round of ws blocks in M, but 
make each block only 5st, instead of 6 (ie pick up 
only 5st instead of 6st). 

Round 5: Work a round of rs blocks, alternating L 
and D. Make each block 5st. 

Round 6: Work a round of ws blocks in M, but make 
each block 4st 

Round 7: Work a round of rs blocks, alternating L and D. 
Make each block 4st. 

Round 8: Cut yarn and join M to make triangles at top: 
(ws) Pick up and purl 4st. 

Row 1: (rs) K4, turn 

Row 2: P3, P2tog (with one stitch from previous row of 

blocks), turn 

Row 3: K3, w&t 

Row 4: P2, P2tog, turn 

Row 5: K2, w&t 

Row 6: PI, P2tog, turn 

Row 7: Kl, w&t 

Row 8: P2tog 

First triangle completed. Begin the next triangle with: 
(ws) Pick up purl 4sts, turn 

Row 1: (rs) K4, w&t with the last unwrapped stitch of 
previous triangle. 

Work your way around the round, completing all 10 
triangles, resulting in 40 wrapped stitches on the 
needles. Knit the next row and pick up all the wraps, 
at the same time increasing (K4, Ml) and centering the 
Ml increase in the middle of each triangle [=50st]. 
Shape for top 
Round 1: Knit 
Round 2: K3, K2tog [=40st] 

Round 3: Knit 

Round 4: K2, K2tog [=30st] 

Round 5: Knit 

Round 6: Kl, K2tog [=20st] 

Round 7: Knit 
Round 8: K2tog [=10st] 

Round 9: Knit 

Cut the yarn, thread the end through a needle, and draw 
through all of the stitches and pull closed. Weave in the 
ends, using the tails of yarn to close up any holes in the 
corners of entrelac. 
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(Sto^TeCh 

Frame and 
Cord Knitting 

By Jude Skeers 

Knitting Frames have had an important place in 
the making of knitted garments. Rae Compton in, 
The Illustrated Dictionary of Knitting (1988), wrote, 
“Basically, frames were round in varying sizes or straight 
wooden blocks with a centre slit. All had pegs or prongs 
around an opening, their closeness depending on the 
type of item to be made. The different shapes and sizes 
were used for different purposes from the production 
of girdles and cords on small round frames to stockings 
and caps on larger round frames and garments, sections 
of garments, and possibility even the masterpiece 
carpets on straight." 

Richard Rutt in A History of Hand Knitting (1987) 
writes in detail about the history of Frame Knitting, 
which reached its high point before the invention of the 
mechanised knitting machines. Frame or Rake Knitting 
is a chapter title in Mary Thomas' Knitting Book (1938). 
Thomas writes: “Frame, or Rake Knitting... has been 
known by many different names, such as Ring, Box, 
Bung, Spool, Reel and French knitting." She goes on 
to say: “history has left little record, either written or 
pictorial, of Frame knitting, yet it was a quick and easy 
way of making large fabrics, straight or shaped, and its 
use for this purpose survived up to the middle of the 
19th century." Thomas's book has a picture of frames to 
make cords in what is now commonly known as 'French 
Knitting'. These frames have 4, 5 or 8 pins. 

Mary Thomas details techniques used to create 
knitting using frames, including casting on, increasing, 
decreasing, rib and cross stitch, as well as a variety of 
patterns. She lists Loop Knitting and Peg Knitting as 
other types of Frame Knitting. Thomas writes, “Peg 
Knitting.. .was done by the Red Indian tribes of America, 
and is similar in technique to Frame Knitting." 

Knitted cords were used as girdles, stay lace and 
ties. Jean Greenhowe discusses on her site www. 
jeangreenhowe.com/newsletterll.html, a pattern for 
cord knitting from a book published in London, 1856, 
titled The Finchley Manuals of Industry No IV Plain 



needle-Work. The pattern for 'Stay Lace', an old name 
for corset lace is a 3 stitch pattern using double pointed 
needles. Greenhowe also has an interesting history of 
1-Cord on her website. 

Cords made using 4 nails in a cotton reel were 
commonly used during the 20th Century. This process 
was seen as more appropriate for use by children, 
whereas knitters now use double pointed needles. 
Cord knitting was a common component of knitting 
reference books of the 1980s. Montese Stanley's 
Knitter's Handbook (1986) goes into the most detail 
“Knitted Cords - Belts, edging cast-ons, fastenings, 
edges, applique, loops for hanging - these are just a 
few possible applications for cords." She has patterns 
for Flat-pattern cords. Roll cords. Cast-on cast-off 
cords. Tubular cords, Picot cord. Faggot Cord, Crochet 
cord. Twisted cord. Plaited cords and Finger cord. She 
also makes reference to frame knitting “Another way of 
making these cords is with bobbin knitting (also called 
French knitting)." 

Stanley is the only 1980s author to use the now 
common name for these: double pointed needles; 
knitted cords; 1-Cord. The coining of the term 1-Cord can 
be attributed to the famed American knitter Elizabeth 
Zimmermann. In her first book Knitting Without Tears 
(1971) Zimmermann made her first reference to 1-cord, 
“then there is Idiot's Delight: an easy knitted cord. Using 
a pair of double-pointed needles, cast on 3sts. K3, slip 
the stitches to the other end of the needle, pull the wool 
firmly across the back, and K3 again. Repeat until the 
cord is the right length. This actually makes a 3-stitch 
cord." Barbara Walker in Knitting From The Top (1972) 
details cord knitting referring to it as “Idiot's Delight". 

Zimmermann's next book. Knitter's Almanac (1974), 
states “Idiot-Cord, as you perhaps know, consists of a 
very skinny tube of only three stitches. Tantamount 
to impossible to achieve on three needles holding one 
stitch each(!), it is cunningly contrived by knitting 
the same three stitches on double-pointed needles, 
over and over again in the same direction, pulling 
the wool so firmly across the back between the end 
of the third stitch and the beginning of the first that 
it blends into and becomes the fabric of the tube." 
In this book Zimmermann goes on to describe how 
“Idiot-Cord" can be used to knit string, cords, ties and 
borders. She also details “Idiot-Cord Casting-off" and 
“Idiot-Cord Border." 

In Knitting Workshop (1981) Zimmermann calls the 
technique 1-Cord. Describing 1-Cord in the glossary, 
Zimmermann, for the first time, acknowledges that 
1-Cord can be made with more than 3 stitches. “It is 
usually made on 3 stitches, but may be worked on 4, 5 
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or even 6 stitches. With more stitches, a kind of ladder 
or runner is formed up the back..." 

Cord and frame knitting has returned to popularity in 
recent years. The frames are similar in shape and size 
to the historic ones pictures in Mary Thomas' Knitting 
Book (1938). Straight or circular frames with between 
24 and 41 pegs are available through knitting suppliers. 

Recently published knitting books have incorporated 
1-Cord into their patterns. Margaret Radcliffe's The 
Essential Guide to Color Knitting Techniques (2008) 
has multiple examples for the use of 1-Cord, including 
1-Cord bind off, 1-Cord borders, 1-Cord coasters, 1-Cord 
straps, and 1-Cord embellishment. Lily M Chin in Power 
Cables (2010) illustrates ways to use 1-Cord to embellish 
garments. Lori Ihnen in Colorworkfor the Adventurous 
knitters (2012), uses 1-Cord to create straps for bags. 
Britt-Marie Christoffersson's Pop Knitting Bold Motifs 
Using Color & Stitch, (2012) uses 1-Cords to bind off, 
join pieces and along outer edges. None of these recent 
authors acknowledge or discuss who coined the title 
'1-Cord'. 



GRAMPIANS 

Grampians Texture is changing dates! 

14 -19 March 2015 

Enjoy the beautiful autumn weather in the Grampians, 
with fantastic Australian and international 
textile tutors offering 2 day and 4 day workshops. 

Full program released 1 July 2014. 



FURTHER INFO: grampianstexture@gmail.eom 
www.grampianstextures.com.au • 0428 805 971 



Help your new customers find you 




' Inspire • Create • Participate 



Advertise here 
on a short or 
long term 
I basis. 



Contact Michelle or Kylie: 
thegirls@artwearpublications.com.au 



yarn related 
yumminess . . . 



I Huacaya (alpaca) neck roving is available from Jill 
in dark chocolate, cream, rose grey and caramel 
(as pictured). Suri roving is also available (cream 
only). Small quantities of other colours and styles 
are frequently added, see marlynalpaca.com.au 
for availability. 




yoiff 





DEBBIE 

MACOMBER 






Blossom Street Brides by Debbie Macomber is the 
newest book release in the Blossom Street series — 

2 a series where relationship hiccups are (mostly) 
discussed in, or somehow relate back to the local 
yarn store. There are a few twists to look out for 
in this one! ISBN: 9781742751863, RRP $32.99 
(Bantam/Random House). 
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This super soft and luxurious 100% 3ply silk yarn is available 
from Cheryl at Fibres and Threads. It can be used for warping 
up a loom, fine crochet, lace knitting etc. Lace makers love 
it. It is $20 per lOOg (3.5oz) skein and has a free pattern, via 

fibresyarnsandthreads.com 




Kathyhas been working 
hard to bring you this 
gorgeous handpainted, 
machine washable 
75% wool, 20% nylon, 
5% stellina blend 
sock yarn. Pictured in 
Keysha colourway, the 
yarn has a high twist 
and subtle bling. Visit 
kathyfibres.com to see 
more colourways. 



yarn related 
yumminess . . . 



The Knitalpaca 'Suri with a Twist' yarn is super soft, 

S warm and squishy. Pictured in 8ply Otway Mist colour, 
it is an 80% alpaca, 20% fine merino blend. Lauris has 
a range of yarns in different plys and colours, plus kits, 
roving and spindles at knitalpaca.com.au 







Kate at Buttonmania is always 
coming up with new buttons, as 
well as her regular and vintage 
button ranges. The ones pictured 
are the latest addition to her hand 
embroidered button range. Visit 
buttonmania.com.au to have 
Kate turn your creations into 
unique one-of-a-kind buttons. 



Lara Downs KISSS 
Super Kid & Silk yarn 
really is super! It is a 
blend of 70% superfine 
kid mohair, 30% mulberry silk 
and has 250m/275yds per 25g. 

The picture shows colourway #526 

Copper Beech. Visit Pam at lara-downs.com.au 

for more information. 
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Stock up on yarn with 
Carol at The Stitching 
Circle (15 Gawler 
Street, Mount Barker, SA, 
5251). Pictured is 'Rare 
yarns. Brushed' 80% 
alpaca and 20% merino 
in Amethyst colour, on 
Knit Pro needles. 
Carol has a full 
range of colours 
and textures (brushed, 
8ply, boucle). 
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Phone: 0418 682 713 

Available in both 4 ply and 8 ply 

Home of WOOLganic Organic Merino Knitters Yarn 



Spun from super soft 1 00% certified organic merino wool 



www.australianorganicwool.net.au • info@australianorganicwool.net.au 




Lace weight yarn. 
100% cashmere. 
Available in 1 1 shades. 

NEW laceweight yarn 65% lambswool, 25% possum, 10% silk 

Phone or email for a 
FREE colour card. 

t +61 2 4883 7722 F 

w belisacashmere.com ] ^ 
e belisacashmere@bigpond.com 
PO Box 85 Bundanoon NSW 2578 






Specialising in Hand Painted B.F.L., Merino and Silk Yarns 



B.F.L. - Superwash, Sock, Lace, Aran, and Pencil Rovings 
MERINO - 4, 8 and 12 ply. Superwash 
MOHAIR - White and Coloured Boucle and Brushed fibre 
SILK - Mulberry, white and dyed. Coloured Duke and Queen yarns 
ECOYARNS - Camel, Qoperfina, Pakucho, Hemp, Muga & Eri 




I ^COYA1ZhJS.com/.cuA/ 



Free Pattern sompu Ldce^ 

50g skein of Angel Touch Organic Baby Alpaca ^Co(aA/ 

Colour is Naturally Dyed Be My Valentine 
Available exclusively at ^COYA'RhJS.ccmv.cuAy 
4mm circular needle (40cm long) or dpns 

Pattern: Cast on 90 sts, join in the round, being careful not to twist sts. 

Round 1 : K3, *k2tog, yo, kl, yo, ssk, k4* repeat to last st, kl 
Round 2: Kail sts 

Repeat rounds 1 and 2 until cowl measures 25cm from cast on edge. Cast of all sts loosely. Weave in loose ends. Block. 










www.galifrey.com.au 



BIGGAN DESIGN 

64 BRILLIANT COLOURS 

1 00% Australian Merino First Cross Yarn 
Now in both 4 & 8ply 



( 07 ) 3378 4453 

www.biggandesign.com 



w w w.wurai 



-fibre 

for textile arts & crafts 
Over 250 alpaca yarns including 
cones & baits, rovings & felt 
Online, mail order, or visit the 
Farm Shop 



t:61 (0)2 4847 5139 
e: jfrederick@galifrey.com.au 



☆ 



STOCKISTS OF • Denke Knitting Needle Kits • Dear Tree 
Merino • A<shford Wheek, Yarn<s, LoonicS 
and ribre<s • Silk and Banana Silk Yarns 

• Lornak Lace<s • Nero • Eki Diva • Addi 

• Opal • LotucS Yarns • Spinning Fibres 
including hand-dyed DEL and Merino 

www.craftalley.com.au 
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stitch guide 



Knit stitches abbreviations 


9 


repeat directions following * or ** as many 
times as indicated 


alt 


alternate 


CC 


contrast colour 


cm 


centimetre(s) 


dec(s) 


decrease(s)/decreasing 


dpn(s) 


double-pointed needle(s) 


foil 


following 


inc(s) 


i ncrease(s)/i ncreasi ng 


gst 


garter stitch: k all rows (back and forth); in 
rounds, wori< 1 round knit, next round purl 


K,k 


knit 


k2tog 


knit 2 sts together (decs 1 st; a right-leaning dec) 


kfb 


knit into the front and back of the same st 
(increases 1 st) 


m 


metre(s) 


m 1 


make 1 (raised increase) 


mIL 


make 1 leaning left 


mIR 


make 1 leaning right 


MC 


main colour 


mm 


millimetre(s) 


p.p 


purl 


PM, pm 


place marker 


psso 


pass slipped stitch over 


p2tog 


purl two sts together 


RS 


right side 


skp 


slip 1 , knit 1 , pass slipped stitch over 


Sl,sl,s 


slip 


Sm, sm 


slip marker 


ssk 


slip, slip, knit the 2sts tog (left leaning dec) 


st(s) 


stitch (es) 


st st 


stocking stitch: k one row, p one row (flat); k 
all rows (circular knitting) 


tbi 


work st(s) through back of loop(s) 


tog 


together 


WS 


wrong side 


yb 


yarn back 


yf 


yarn fonA^ard. Makes a st on a K row by moving 
yarn to front of work under right hand needle. 


yo 


yarn over See also 'yrn' 


yrn 


yarn round needle. Before a purl st, yarn must 
go fully around the needle. 




l-cord Cast on the required number of sts onto a 
dpn. Knit each stitch. Slide the sts to the other end of 
the dpn and do not turn. (I) Bring the working yarn 
behind the work and (2) knit the sts again. Continue 
until cord is required length. 



Cable cast on Put 2 sts on left 
needle as in knitted cast-on. Continue 
as for l<nitted cast on, but instead of 
putting the right needle through the 
stitch, put the right needle between 
the last two stitches. 




Slip, slip, knit (ssk) (left-leaning decrease) Slip 
two sts knitwise, one at a time, from the left needle 
to the right needle. Slide the tip of left needle through 
the front of the two sts and knit them together. 
Decreases I st. 



Mattress Stitch Worked with pieces spread 
out, cast off edges together and right sides up. 

Put needle through side of st closest to the top 
edge of lower piece and out through the centre 
of the st from back to front. Bring the needle 
completely under the corresponding st on 
upper piece and out the other side from back 
to front. Insert needle down through where 
yarn leaves the st on the lower piece and up 
through the centre of the next st. 

Three-needle join/cast off Bring together two pieces of knitting on separate 
needles, right sides facing. The near needle is the 'front' needle, and the other the 
‘back’ needle. Insert tip of a third needle knitwise through both the first st on front 
needle and the first st on the back needle. Knit the two together onto the third 
needle. Repeat the same manoeuvre on the next st on the front and back needles, 
giving you two sts on the right needle. To work as a cast off, simply lift the first 
stitch on the right needle and drop it over the second in the usual manner. Continue 
this way, knitting two together off the paired needles and casting sts off right needle, 
until only one st remains on right needle. Break thread and draw the last loop closed. 




M I Insert the left needle from the front to back of the horizontal loop between the 
two stitches. Knit the stitch through the back loop as shown. 

This sort of increase will make a left-leaning increase (MIL). To make a right leaning 
increase (M I R), insert the left needle from the front to the back of the horizontal loop 
between the two stitches. Knit the stitch through the front of the loop. 




Wrap and turn (short-row wraps) On a knit row: yf, si I , yb, return si st to left- 
hand needle, turn and work back across without working wrapped st. On a purl row, 
yb, si I, yf return si st to left-hand needle, turn work and work back across without 
working wrapped st. 

Working wrap with st When working a knit row, insert needle from below into 
the wrap and k wrap together with the st as directed. 
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Grafting (Kitchener stitch) Leave a tail about 3 times the width of the knitting to i 
I be grafted. Thread yarn onto a blunt needle. Holding needles parallel with WS of work ^ 
> together, work two set-up stitches: (I) put the sewing needle in the first stitch of the ^ 
front knitting needle purlwise and pull yarn all the way through, keeping the stitch on ( 
) the knitting needle. Next put the sewing needle knitwise into the first stitch of the back ^ 
' knitting needle and pull all the way through. Keep the stitch on the needle. (2) Put sewing ^ 
needle knitwise into first stitch of the front knitting needle and pull the yarn all the way ( 
) through. Drop the stitch off the knitting needle. (3) Put sewing needle purlwise into the * 

' next stitch on the front knitting needle and pull through, keeping the stitch on the knitting 
needle. (4) Put sewing needle purlwise into first stitch on back knitting needle and pull i 
I yarn through. Drop the stitch off the knitting needle. (5) Put sewing needle knitwise into * 
) the next stitch on the back knitting needle and pull through. Do not drop the stitch off J 
the knitting needle. (6) Repeat Steps 2-5 until all sts have been worked. 
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Ultimate Yarn Conversion Guide 



Australian 

Ply 


Equivalents 
described as 


USA CYCA 
number 


Wraps 
per inch 


Approx, 
needle size 


Sts to 10cm 
(4”) in 
stocking st 


Approx, 
crochet 
hook size 


Aust/UK dc, 
CYCA SC to 
10cm (4“) 


1 ply 


Single, very fine 
weight, cobweb 


None as yet 


Over 24 


No standard 


No standard * 


No standard 


No standard 


2 ply 


fine weight, lace 
weight 


None as yet 


22 or 
more 


2 - 4 mm 
USA no standard 
Imperial 14-8 


Varies * 

28 - 32 or even 
up to 40 


No standard 


No standard 


3 ply 


light fingering, 
fine weight, lace 
weight, baby 


0: lace 


20-23 


1.5 - 2.25 mm 
USA size 000 - 1 
Imperial 14-13 


Varies * 
32-40 


Steel ** 
1.6-1 .4 mm (6, 
7, 8) Regular 
hookB-1 


32-42 * 


4 ply 


Sock, fingering, 
baby, superfine, 
light weight 


1: superfine 


19-20 


2.25 - 3.25 mm 
USA size 1 - 3 
Imperial 13-10 


27-32 


2.25-3.5 mm 
B-1 to E-4 


21-32 


5 ply 


sport weight, 
lightweight, baby, 
fine 


2: fine 


15-18 


3.25 - 3.75mm 
USA size 3 - 5 
Imperial 10-9 


23-26 


3. 5-4. 5 mm 
E-4 to 7 


16-20 


8 ply 


Light worsted, 
medium weight, 
DK-double knit 


3: light 


12-14 


3.75 - 4.5 mm 
USA size 5 -7 
Imperial 9 - 7 


21-24 


4.5-5. 5mm 
7 to 1-9 


12-17 


10 ply 


Worsted, Aran, 
medium weight, 
Afghan 


4: medium 


9-11 


4.5 - 5.5 mm 
USA size 7 - 9 
Imperial 7 - 5 


16-20 


5.5-6.5 mm 
1-9 toK-101/2 


11-14 


12 ply 


Heavy worsted, 
heavy weight, 
bulky 


5: bulky 


7-8 


5.5 - 8 mm 
USA size 9 -11 
Imperial 5 - 0 


12-15 


6.5-9mm 

K-10y2toM-13 


8-11 


14 ply 


roving, chunky, extra 
bulky, rug, super bulky, 
pencil roving 


6: super bulky 


6-7 


8 mm & over 
USA size 11 -h 
Imperial 0 - 000 


7-11 


9 mm and larger 
IVI-13 and larger 


5-9 


20 ply 


Polar, roving, 
Icelandic 


None as yet 


6 or less 


10 mm & over 
USA size 15 -t- 
Imperial 000 -i- 


10 or less 


No standard 


No standard 



* The 1 & 2 ply yarns are normally used for open worked, lace patterns so the stitch 
count and needle size can vary tremendously depending on the project. 

** Steel crochet hook sizes may differ from regular hooks. 

This table complied by Michelle Moriarty, referencing various Encyclopedias, USA 
CYCA Standards, Knitpicks, Nancy's Knit Knacks, Ravelry and in consultation with 
Amelia Garripoli. © This table is copyright to Yarn Magazine. 




To start a si st (slip stitch) or 
dc (double crochet): (I) insert 
the hook into the next stitch, pick 
up the yarn with the hook and pull 
it through the st to the front. To 
complete a si st pull the loop all 
the way through the second loop. 
To complete a dc (2) pick up the 
yarn with the hook again and pull it 
through the two loops. 



To make a dtr (double-treble) you need a turning chain of 
four stitches. Wrap yarn around hook twice. (I) Insert hook 
into the stitch you’re crocheting into, swirl hook and (2) pull 
yarn through stitch (4 loops on hook). Swirl hook and pull yarn 
through two loops (3 loops on hook). Swirl hook and pull yarn 
through two loops (2 loops on hook). Swirl hook and pull yarn 
through remaining two loops. 

To make a ttr (triple-treble, or treble-treble crochet) you 

need a turning chain of five stitches. Wrap yarn around hook three 
times. (I) Insert your hook into the stitch you’re crocheting into 
swirl hook and (2) pull yarn through stitch (5 loops on hook). Swirl 
hook and pull yarn through two loops (4 loops on hook). Swirl 
hook and pull yarn through two loops (3 loops on hook). Swirl 
hook and pull yarn through two loops (2 loops left on hook). Swirl 
hook and pull yarn through remaining two loops. 





To make a htr 

(half-treble 
crochet) or a tr 
(treble crochet) 

( I ) pick up the yarn 
with the hook ( 2 ) 
Insert the hook into 
the next st, catch 

the yarn with the hook and pull it through to the front (3 loops on hook). To complete a htr, catch the yarn 
again and pull it through all 3 loopsTo complete a tr, catch the yarn again and pull it through the first 2 loops 
on the hook pick up the yarn with the hook again and pull it through the rem 2 loops on the hook In (2) you 
can also see the effect of woH<ing si sts across a row to decrease. Here, 4 sts have been decreased. 



needles SIZE CHART 




Crochet stitches " We say torch, you say flashlight. 



Australian/UK 


North American 


chain (ch) 


chain (ch) 


double crochet (dc) 


single crochet (sc) 


treble crochet (tr) 


double crochet (dc) 


half treble crochet (htr) 


half double crochet (hdc) 


double treble (dtr) 


treble crochet (tr) 


slip stitch (si st) 


slip stitch (ss) 


triple treble (ttr) 


double treble (dtr) 


miss 


skip (sk) 
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yarn logo listings 





^ringing Ihtz wools of the world to you 







LETTERED KNITTING BEADS 



Moseley 

Park 





PHONE: 

(02) 4943 8808 

WEB: 

www.dyeman.com 



WEB: 

www.banlcsiayarns.com.au 

EMAIL: 

shop@banlcsiayarns.com.au 



PHONE: 

(07) 3879 8028 

WEB: 

www.bbyarn.com 



PHONE: MlfeiH 

(02)6687 4002 

WEB: 

www.artwearpublications.com.au 



PHONE: 

0458 417 814 

WEB: 

www.fibresyarnandthreads.com 



PHONE: MlffelM 

(02)6687 4002 

WEB: 

www.artwearpublications.com.au 



PHONE: 

(08) 8389 6417 

WEB: 

www.lcathysfibres.com 



PHONE: 

0409 08 1822 

WEB: 

www.lcnitlcnacs.com.au 



PHONE: 

(08) 8627 2215 

WEB: 

www.moseleyparlchome.com 



PHONE: 

(02) 9481 0949 




WEB: 

www.marlynalpaca.com.au 




PHONE: 

0417 549 213 

Natural Yarns web- 

St Fibres www.lara-downs.com.au 





TASMANIA 
WOOL CENTRE^i>T' 



Salamanca 
II Wool Shop 





PHONE: 

(03) 5251 2497 

EMAIL: 

shiloh40@bigpond.com 



EMAIL: 

spacefrogyarns@gmail.com 

WEB: 

www.etsy.com/shop/Spacefrog 



PHONE: 

(03) 6381 5466 

WEB: 

www.taswoolcentre.com.au 



PHONE: 

(03) 6234 1711 

WEB: 

www.salamancawoolshop.com 



PHONE: 

(03) 6496 1942 

WEB: 

www.tasmanianfibre.com.au 



PHONE: 

(03) 6254 1391 

WEB: 

www.theluclcyewe.com.au 



PHONE: 



Stitching 

circle ililiiiiiiiBi i 



(08) 8398 2150 

WEB: 

www.thestitchingcircle.com.au 




Where the 
Past is the 
Future 



PHONE: 

(02) 6737 5558 

EMAIL: 

phyllusjjones@gmail.com 



y triage Made 



PHONE; Itafeii! 

(02)6687 4002 liUlBit 

WEB; 

www.artwearpublications.com.au 




^HiToorylbwti; 



PHONE: 

(03) 9458 3101 

WEB: 

www.woolybutt.com au 




Advertise here $ T 50 for the 
whole year (4 issues) 

Contact Michelle or Kylie: 
thegirls@artwearpublications.com.au 




See us at 

Love Vintage Brisbane 

July 18-20 



Craft 

Magazines 
are our 
cup of tea... 

j^oin/us'f 
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classifieds 



CLASSIFIEDS 



Books 


■ 


Yarns, Fibres and Supplies 


■ 


Yarns, Fibres and Supplies 



Colonial Lake Books 

Imported Craft Books, Australia-wide mailing 
service. Catalogue at 

www.coloniallakebooks.com.au 

email to bartel@coloniallakebooks.com.au 
Brenda Bartel 

PC Box 1623 Kersbrook SA 5231 
Ph (08) 8389 3404 
Fax (08) 8389 3547 



Yarns, Fibres and Supplies 



FOR SALE 

Established, full-time Felting Business for 
Sale. Website, online shop and machinery 
included. Training provided 
Genuine enquiries only. 

Ph: 0431 980 970 



WirraWorra Natural 
Coloured Wools 

Soft 8 ply knitting yarn in 
12 beautiful natural shades 
Carded Wool Tops & Raw Fleece 
for handspinning 

Large Carded Needled Batts for feltmaking 
Sample Cards available 




24 Seventh Street 
Gawler SA 5118 
ph/fax 08 8522 2169 
Nancy 0400 247 511 

BennettandGregor@gmail.com 

www.bennettandgregor.com 




Advertise in our 
classifieds! $75 (incicsT) 



for up to 40 words (image extra). 
For more info, contact us at 
michelle(o)artwearpubl ications.com.au 
(02) 6687 4002. 



HANDSPINNERS AND WEAVERS 
Guild of SA 

Handspun yarns for knitting, weaving. Wool, 
alpaca, mohair for spinning and felting. 
Adelaide stockist for Fibreworks and Bendigo 
tops. Handknitted and woven garments and 
more. Little Glory Gallery 196 South Road, 
Mile End. Wed & Sat llam-3.00pm. Sun 
lpm-4pm. Ph (08) 8352 4843 

E: spinweavesa@gmaii.com 
sites.googie.com/site/handspinweavesa/ 



Handknitters Guild Inc 

Meeting 1st Sunday every month at Ross 

House, 247-251 Flinders lane, Melb, 2-5pm. 

Knitters of all levels are welcome (learners, 
cablers, laceworkers, modular knitters, 
straights or circulars). 
Membership is $25/year and benefits 
include borrowing from our extensive 

library of books, patterns and Patons early 
range of pattern books. 

We run workshops, have guest speakers 
and/or producers of yarns or retailers 
coming to visit with us. 

A cup of tea, a chat with like-minded folk 
and of course knitting or crochet on a 
Sunday afternoon! 

Visit www.handknittersguild.wordpress. 

com or call Valerie 03 9878 3758. We look 
forward to seeing you one day. 



Glenora Weaving & Wool 

The Mail Order Specialists 
WEAVING YARNS FOR KNITTERS! 
Silk, Linen, Cotton, Wool, Alpaca and 
Mohair Yarns plus Fibre 
Free Catalogue Available. 

Huge colour ranges plus brilliant 
hand-dyed shades! 

Ph 02 4234 0422 

Christine@Glenoraweaving.com.au 

www.Gienoraweaving.com.au 




Fibre Scour - Stockists 

Garments & Gadgets Bright Vic 0419 212 476 
Feit Fine Dunns Creek NSW 
Ph 02 4938 5669 

Fiberific! Bethania Qld 0416 233 398 

Highiand Feiting & Craft Suppiies Railton Tas 
Ph 03 6496 1942 
Janeiia Aipacas Bathurst NSW 
Ph 02 6331 5049 

Libby’s Aussie Wooi Cooroy Qld 07 5447 0650 

Lara Downs Mohair & Merino Balliang Vic 
0417 549 213 

Miiiy Moo Crafts Smoky Bay SA 0400 196 185 

Nundie Wooiien Miiis Nundle NSW 
Ph 02 6769 3330 

Shiioh Wooi Drysdale Vic Ph 03 5251 2497 

Tasmanian House of Fibre Railton Tas 
Ph 03 6496 1942 
Tenterfieid Carding & Crafts 

Ph 02 6737 5558 

The Emporium Sheffield Tas Ph 03 6491 2404 
Uraiia Wooi Room NSW Ph 02 6778 4226 
Wooisey Trading Post Geelong West 

woolsytradingpost@bigpond.com 
Yay! For Yarn Eatons Hill Qld 
Ph 07 3263 7384 

Some spinners & weavers groups have Felting 
Finish & Wash available to their members. 
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ARTWEAR 

PUBLICATIONS 

Subscription For: 




Subscriptions and sales order form 



Name 



Address 



Suburb State Postcode Country. 

Contact phone number Email address 



Posted 


Felt 


June 


N/A 


N/A 


December. 




every 


Vintage Made 


June 


N/A 


N/A 


December. 




Yarn 


March, 


June, 


September, 


December. 






Embellish 


March, 


June, 


September, 


December. 


1 




Textile Fibre Forum 


March, 


June, 


September, 


December. 


■ • Inspire • Create • Participate • 











Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR „ 

SUBSCRIPTION 
(4 issues) 


2-YEAR * 

SUBSCRIPTION 

(8 issues) 


BACK ISSUES each 


ARTWEAR MERCHANDISE 


SHIPTO 


Textile Fibre Forum 
1 04 onwards. 

1 12 NOT AVAILABLE 


Silk Scarf 

Silk Gauze Silk Paj 


Australia 


$35 


$65 


$10 


$15 


$15 


NZ/ Asia-Pacific 


$49 


$85 


$14 


$15 


$15 


Rest of world 


$65 


$115 


$16 


$15 


$15 



Start with Issue TOTAL PAYMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 
(2 issues) 


2-YEAR 

SUBSCRIPTION 

(4 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Felt 2, 6, 8, 9 
NOT AVAILABLE 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$18 


$35 


$10 


$35 


$10 


NZ/ Asia-Pacific 


$25 


$45 


$14 


$35 


$15 


Rest of world 


$30 


$55 


$16 


$35 


$15 



Start with Issue TOTAL PAYMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 
(4 issues) 


2-YEAR 

SUBSCRIPTION 

(8 issues) 


BACK ISSUES each 


BOOK 


SHIPTO 


Embellish 1,7,8 
NOT AVAILABLE 


Orizomegami 
Fold & dye designs 
for paper and fabric 


Australia 


$35 


$65 


$10 


$15 


NZ/ Asia-Pacific 


$49 


$85 


$14 


$20 


Rest of world 


$65 


$115 


$16 


$20 



I Start with Issue | TOTAL PAYMENT DUE 

Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 
(4 issues) 


2-YEAR 

SUBSCRIPTION 

(8 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Yarn 3, 4, 6, 7, 8, 19 
NOT AVAILABLE 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$35 


$65 


$10 


$35 


$10 


NZ/ Asia-Pacific 


$49 


$85 


$14 


$35 


$15 


Rest of world 


$65 


$115 


$16 


$35 


$15 



Start with Issue TOTAL PAYMENT DUE 



Ordering: Please circle, tick or fill in where required. 



CHOOSE ITEM & REGION 


l-YEAR 

SUBSCRIPTION 
(2 issues) 


2-YEAR 

SUBSCRIPTION 

(4 issues) 


BACK ISSUES each 


DVD 


CD 


SHIPTO 


Vintage Made 1 
SOLD OUT 


3 Felt Projects by 
Wendy Bailye 


Contains 
Felt 1 & 2 


Australia 


$27 


$50 


$15 


$35 


$10 


NZ/ Asia-Pacific 


$35 


$65 


$19 


$35 


$15 


Rest of world 


$40 


$75 


$21 


$35 


$15 



Start with Issue TOTAL PAYMENT DUE 




Can't decide which magazine to buy? Why not subscribe to Felt and 2 Others 

□ AUSTRALIA: Instead of $99 - pay only $80. 

□ ASIA-PACIFIC; Instead of $1 40 - pay only $112. 

□ REST OF WORLD; Instead of $160 - pay only $146. 

Please choose two others (Vintage Made, not available in this special). 

[ST Felt □ Yarn □ Embellish □ Textile 



Made 

Not available in the bundle 
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IN ASSOCIATION WITH: 

GEEIOMG 

REVIVAL 

MOTORING FESTIVAL 

yin\age Made 



wm 



JOIN us TO CELEBRATE VINTAGE FASHION AT THE 2014 NATIONAL 
VINTAGE FASHION AWARDS AS A PART OF THE GEELONG REVIVAL. 

Parade on the catwalk and win prizes and trophies for your vintage and vintage 
inspired creations, then join us for the Festival that celebrates your passion. 



FOR 2014 WE HAVE SPLIT THE FIELD OVER 2 FABULOUS DAYS: 

CLASSIC ERA ~ 1960 ONWARDS VINTAGE ERA ~ PRE 1960 

Saturday 29'^ November Sunday 30'^ November 

2pm on the Main Stage, Steampacket Place 2pm on the Main Stage, Steampacket Place 



FOR MORE INFORMATION OR TO REGISTER YOUR INTEREST, VISIT 
WWW.GEELONGREVIVAL.COM.au or EMAIL FASHION@GEELONGREVIVAL.COM.AU 



HAVE YOU SEEN OUR OTHER TITLES? 




The Australian magazine for textile arts 8e more 




T3(TUj 






Th& Aufitralloa magazine for Textile Arts 




ytmaae Made 



Sharing ttio Lotfo of vintage 






Designer dresses. Hair styling plus much much more! 






What's INSIDE! 








and 

more . . . 




Support the Australian Independent 




Books, Cd’s and DVD’s also available. 
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Ask Qoy our ofhcr f if Ics ^rowi your local sf ockisf . 
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